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SHOULD THE U.S. LEFT EMBRACE CHAVEZ?-<P. si CUNY GRADUATE CENTER

PSC Contract
Battle Begins
CUNY, Union Far from Agreement
On Sept. 19, the contract
between the City University
of New York and The
Professional Staff Congress
- the faculty and staff labor
union for the entire university
- officially expired. Although
the union and the university
have already begun the long
process toward a new contract, no salary offer has yet
been made by the university,
and consequently, any real
progress toward a potential
settlement has been put on

of lump sum awards to "productive" faculty, an increase
in the cap on the number of
courses that can be taught by
adjuncts, an increase in the
number of distinguished faculty positions, and the removal
of department chairs from the
union, seem designed to limit
rather than strengthen faculty
and staff self-governance, academic freedom, productivity,
and employee satisfaction and
autonomy.
Of all of the administra-

the last of which took over
three years to settle (meaning
faculty and staff worked without a contract for more than
three years), it looks like the
union could be in for another long, arduous, and bitter
struggle before they see any
improvements to their salary
or working conditions.
On April 20, 2007, the Board
of Trustees and Chancellor
Matthew Goldstein submitted through their negotiating
team a short, and many would
say disturbing, list of demands
for the new contract. The university's new proposals, which
include the elimination of salary steps, the implementation

most significant and radical,
say critics, is the proposal to
completely do away with the
current salary step system. At
present faculty and staff earn
their wages based on what is
known as a step system, where
each worker enters at a particular level and, based on experience, receives incremental
increases to their salary over
time. These steps insure that
all workers receive regular and
fair wage increases as their
experience grows and they
progress in their careers. Not
incidentally, these steps also
help to create a spirit of solidarity and insure that no one
Continued page 7

Health Services Still in Limbo: D C, VP Seek Interim
DENISE TORRES, LCSW

The national crisis in health
care has come home to the
Graduate Center Community.
As reported last month, onsite access to medical consultations, prescriptions, physicals,
and blood tests at the Student
Health Services Center was
suspended as the Office of
Student Affairs (OSA) wends
through the contract negotiation and procurement processes for getting a new Nurse
Practitioner. Given the complexities of the on-going discussions Sharon Lerner, the

Director of Student Affairs,
could not commit to a date
for services but noted that
"the process is going forward
- in fact there's been substantial progress - on getting nurse practitioner health
services back at the GC:' To
assist students in the interim
Ms. Annabella Bernard, the
Administrative Coordinator,
continues to provide information and referrals to students
who visit the Wellness Center.
Yet, as the GC Advocate noted
last issue, there is "cold comfort" in having information

and referrals and hearing the
restoration of services are "in
process;' when you need to
see a physician. Indeed, students hear that the proverbial
"check is in the mail" and ultimately ask, "when?"
Although a fixed date
remains unknown, the Office
of Students Affairs and the
Doctoral Students' Council
have been working around
the clock to secure a safety-net level interim service.
That is, to provide real comfort to students. Rob Faunce,
the DSC Co-Chair for

Communications, expressed
"faith that Sharon Lerner and
Matt Schoengood, representing Student Affairs, have been
diligently working to restore
full service at the Wellness
Center, and I feel as though
they have been quite open to
the DSC's input, suggestions,
and concerns - particularly
in soliciting Denise Torres and
the Health Issues Committee
to bring fresh viewpoints and
ideas to the table:'
In fact, Student Affairs has
remained in constant contact
with the DSC and have acted

■

u1ons

on recommendations. As of
this writing, Ms Lerner stated
they "expect to report next
week" on "the interim short
term options for no - or
very low-cost, off-site clinic
services, including a lowcost prescription formulary:'
As well, on Oct. 1 the DSC
and the OSA finalized a plan
that will offset the costs students have incurred given
the temporary lack of on-site
access. The plan, initiated by
Brenda Vollman, the outgoing
DSC Co-Chair of Business
Continued page 7

The Politics of Personality
Or, How I Learned to Stop Worrying about Ahmedinijad and Love Iran
"This is not generous, not gentle, not humble:'
- William Shakespeare
Love's Labour's Lost V.I. 637
There is something in the character of
Halofernes - the ridiculous and bumbling pedant of Shakespeare's Love's Labour's Lost - that
resembles both Lee Bollinger and Mahmoud
Ahmadiniejad's recent professorial posturing at
Columbia University. As The New Yorker's Lauren
Collins aptly pointed out, both men attempted to
use their respective professorial roles to invoke a
sense of objective and passionless academic decorum that evening. However, instead of a serous and
collegial debate about policy, what inevitably transpired was pure politics of the worst kind.
Bollinger's introductory remarks, which set the
tone for the evening were decidedly not generous
or kind: "Mr. President, you exhibit all the signs of
a petty and cruel dictator;' said Bollinger, adding
later in his speech that "today I feel all the weight of
the modern civilized world yearning to express the
revulsion at what you stand for:' This kind of hyperbole and ideological rhetoric - whose "civilized
world;' after all, was Bollinger referring to - was, as
Stanley Fish noted in the New York Times on Sept.
30, flagrantly at odds with his role as president of
the university and, as most pundits have since recognized, did nothing but add credibility and support to Amedinijad's sometimes wacky ideas about
homosexuality and the Holocaust, while making
the overall political climate at Columbia University
appear at once simultaneously intolerant and naive.
In other words, Bollinger blew it.
But this is not a column about Bollinger's lack of
manners or Ahmedinijad's incredibly faulty gaydar. What was most disturbing about Bollinger's

FROM THE

editor's desk
remarks was the way that he, like the popular
media at large, focused the debate on the character
of the Iranian President rather than on the policies
of the state. Say what you will about Ahmedinijad,
but he is not, and could not possibly be, a "petty
and cruel dictator;' since the president has very
little real power in his own country. On the contrary, Ahmedinijad is largely a figurehead for the
Iranian government and not its leader. The human
rights violations, the suppression of dissent and
the squelching of free speech are not the work
of Ahmedinijad, but reflect larger forces at work
within the social, religious, economic, and political cultures of Iran - forces, mind you, that have
received increasing public support thanks to the
United States' occupation of huge portions of the
Middle East and its continued backing of nucleararmed Israel.
Bollinger's rhetoric of personal accountability
- "I do expect you to exhibit the fanatical mindset that characterizes what you say and do" - is,
sadly not exclusive to university presidents, but
reflects a larger trend within the political climate
of our times, away from any real engagement with
substantive ideas or discussions of constructive
change, towards an easily manipulated politics of
personality. Demonizing Ahmedinijad at a time
when the United States seems more dedicated than

ever to some kind of military intervention in Iran, is
not only ungenerous, but downright irresponsible.
Who cares, after all, what the man thinks about the
Holocaust or what his definition of homosexual is?

Our own President Bush, remember, is no friend to
homosexuals at home or abroad, nor is his administration - as recent documents from the Attorney
General's Office indicate - particularly concerned
about torture, human rights violations, or the suppression of free speech, whether its in Afghanistan,
Iraq, or the United States.
Both men, obviously, are incompetent bunglers,
but this is not the problem. The problems lie in
the forces at work behind these hollow men, in the
public and secret policies driven by the interests of
those with the power to influence events for their
own gain, and in the absolute failure of the media,
which is, after all, a part of the very structures of
power it's supposed to monitor, to understand the
politics of international relations from a global perspective. Of course Iran wants a bomb; of course
Iran is interested in expanding its interests in the
Middle East now that the United States has completely destabilized Iraq - that's what nations
do: they look out for their own interests. When
Ahmedinijad is gone, Iran will still have regional
ambitions, and when Bush is gone, the US will still
continue to assert its economic and strategic interests through violent or coercive force.
We are all of us, Iranians and Americans, ruled
and controlled by interests far greater than any
individual leader, and it is time that all of us,
including our esteemed Ivy League university presidents and professors, started to pay attention to
the bigger picture, stopped berating the puppets
on the podium - in fact it might be time that we
started ignoring them completely - and accepted
the much more difficult and far less glamorous

responsibility of actually working for real peace and
consistent change. ■

GC IT Gets $1 M Grant for Net Development
Despite the large-scale improvements
made to the technology resources over the past year, from hardware to software to wireless internet
access, there remains one large shared
groan: "Why is the network so slow?"
Thanks to a $1 million capital grant
to the GC Department of Information
Technology from the New York City
Council, improving the network's
speed and capabilities will be one of
the main priorities of IT this year.
Assistant Vice President of
Information Technology Bob Campbell
told the GC Advocate that the grant
was given specifically to make IT net-
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technolo
work improvements. "Thanks to Steve
Brier, who has been very successful in
his efforts to bring funding to us;' said
Campbell, the GC IT Department "can
now focus on improving core network
infrastructure:'
While the grant cannot be used
to buy desktop hardware, Campbell
noted that the funds will allow him
to purchase essential switching
equipment and related systems and
firewalls.

"We are redoing the entire data center;' he said. "[Until now] the relationship between the research network
and the general service network of the
Graduate Center has been intertwined
in an inefficient fashion. We will have
a much cleaner connectivity between
the two;' going forward, he said.
"Right now we have significant bottlenecks in our firewalls;' Campbell
said. "We will replace it;' with funding
provided by the grant. "We also have
a challenged VPN connection which
is woefully outdated. We will replace
it and this is something that the students use:' Campbell noted that "a lot
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of the technology has advanced" over
the years "and we haven't:' The grant
funding is critical in allowing the GC
systems to be updated, restructured,
and better able to service the community as a whole.
Another significant improvement
that students should soon benefit
from is the fact that outside contractors have been hired by IT. The GC
Advocate has noted in the past how
IT has been hamstrung in its attempts
to maintain and install new hardware
and software applications, in addition
to finishing Phase Two of the wireless
internet deployment, due to its many
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vacancies. GC President William
Kelly recently made funds available
for IT to obtain outside services "to
augment our current services;' said
Campbell. Two outside contractors
have been hired: Tekserve and Dell.
Representatives from Tekserve,
which specializes in Mac-based
support, started on Oct. 4, and are
working with the GC Mac specialist,
Michael Omar-Reagan, to address the
backlog in Mac-related issues over the
next few weeks.
Dell technicians were contracted
to help with the deployment of the
remaining 200 student-use Dell computers that the IT has been unable to
setup to date. These are the computers designated for the second floor of
the library and to replace the older
student-use computers in all of the
PhD program suites. By the end of

October, Dell will send technicians to
help address this problem, as well as
to install 30 new printers for student
printing in the PhD program suites,
according to Campbell.
"We're so
excited;' he said.
IT is also in the process of converting student printing in the library
from HP printers to Konica Minolta
printers. "[The Konicas] are a much
more robust platform;' said Campbell,
"and it is a newer platform. The HPs
are getting dated:' On the concourselevel of the library, IT is starting to
convert the storage space located
behind the old help desk (the open
space you see at the bottom of the
staircase) into a dedicated printing
room. Three to four new KM printers will be setup in this room, which
is soundproof, to make "a more comfortable environment for everyone;'

FAX SERVICES FOR GC
STUDENTS

Adding to the outbound fax services
made available to students earlier
this year, Matt Liston, head of IT's
Enterprise Networks & Systems,
said that the inbound fax service is
ready for student use.
Students can now receive faxes
sent from anywhere in the world,
and the faxes will be converted automatically into pdf files and stored
on the Xerox (or X) drive, which is
now operational. Each pdf file will
be named according to the date and
time with which it was received and
stored for student retrieval. All fax
said Campbell.
Additionally, the Dell technicians
will help to "completely revamp the
active director control logins and
authentication;' said Campbell, in

pdf files will be deleted after seven
days, Liston said, while also asking that students delete their faxes
after retrieval to help clean up the
X drive.
One caveat to reiterate was that
this X drive acts "like a communal
refrigerator;' according to Liston,
where anyone can open any of the
received fax files. This being said,
do not have people fax information
to you that is of a sensitive nature,
such as bank account information,
social security numbers, etc.
The fax number for inbound student faxes is (212) 817-1555. ■

addition to reconfiguring STELLENT,
which is a content management software program used for the admissions
processes. ■

Zotero Takes on EndNote and Retworks
Thanks to the software upgrades
implemented over the summer, students now have access to three different bibliographic programs for their
research. EndNote, RefWorks, and
Zotero are all part of the standard
software package installed on public
computers at the Graduate Center and
accessible by students from home.
"I wanted to give the community as
many possibilities [for documenting]
scholarly books and articles but also
new media;' said Dr. Steve Brier, Vice
President for Information Technology
and External Pro ams. "This Zo
opened up a set of possibilities:"
Zotero is the newest and most prolific of the three programs. Zotero
is a free program that is embedded
in Mozilla's Firefox internet browser,
meaning that once a user has downloaded the Zotero add-on, they will
have access to their Zotero database via their Firefox browser. Once
installed, there is small icon on the
bottom right-side corner of the Firefox
browser that says "Zotero:' Users can
click on this button to bookmark a
page and have a bibliographic entry
automatically generated by Zotero.
What sets Zotero apart from the
others?
Trever Owens, Zotero's
Technology Evangelist, wrote that
one of the main distinguishing components of this program was that it
was "built by practicing researchers
and teachers ... in response to many
of their frustrations with previous
tools:' Zotero was developed by the
Center for History and New Media at
George Mason University with grant
support by the Mellon Foundation
and the National Endowment for the
Humanities. The goal was to build
an open-source platform so that users
could catalogue their research sources
for free. "[Zotero] is particularly good
for those in the humanities and social
sciences;' Brier said.
"Zotero has already reached 250,000
users;' Brier wrote in an email to
the GC Advocate, which refers to the
number of "unique IPs of users, not
downloads, which is of course well
over that number:' Brier also noted

the global utility of this new software:
as of this fall it supports 17 different languages, and will soon include
Arabic, amongst others. Zotero will
also soon have the capability to allow
users to share bibliographic information, once the newest version
of the program is up and running
(Zotero 2.0).
While Zotero is the newest of the
bibliographic software available via
the GC, there are two other programs that students have access
to: EndNote and RefWorks. Scott

comes in.
RefWorks is a web-based application, so that users can log in form anywhere, do their work, and have it stored
on an internet-based system. "The
decision to fund RefWorks for CUNYwide access;' said Cunningham, "was
made by CUNY's central IT Steering
Committee to serve the needs of
broader categories of students." The
GC has now had RefWorks licenses
for just over one year.
Johnston noted that, "RefWorks has
really come a long way ·

frequently from computer to computer (like many students do between
home and the GC computers) can
save the Firefox browser to a USB key
and work from that version of the
browser. Despite this, "Zotero looks
really great;' Johnston said. "The
nature of its history means it is a
little ways away for being ideal for
everybody." He noted, however, that
Zotero is quickJy closing the gap. •If
I were working on a dissertation right
now;' said Johnston, ''I'd use EndNote

own research, Johnston said that "I

in
his present research and noted that
researchers who work with a lot of
new media sources may find Zotero
most suited to their needs. "It is
really amazingly helpful for research;'
he said.
While Zotero was free for the GC
- or anyone - to download and
install, Brier said that both EndNote
and RefWorks cost money. "[EndNote
and RefWorks] are both good in terms
of [cataloguing] old style references;'
he said, referring to more traditional
books and print articles. "They help
you keep track of all sources that you
are using:' According to Brier, the
Student Technology Fee covers the
annual licenses for EndNote software
(roughly $10,000 per academic year),
while around $2,100 of the Student
Tech Fee is applied towards the licensing fees paid to the CUNY Central
Office for academic software, including RefWorks, licensed by CIS each
year.
Despite their significant costs,
Brier said that there are no plans
for eliminating EndNote or RefWorks
licensing for students at the Graduate
Center anytime in the near future. He
acknowledged that researchers already
in the middle of their projects might
be loathe to switch half-way through.
"We will continue to support them for
as long as we need to;' Brier said of
the GC IT's financial commitment to
EndNote and RefWorks. ■

Mina Rees Library, said, •for a long

time we had nothing at all; in terms
of bibliographic software. "We have
now had EndNote for close to three
years;' he said, "and it is the most
respected name in the business:' One
of the reasons why EndNote is considered "superior" up until now is that as
one of the first bibliographic software
programs on the market, EndNote has
been able to correct many problems,
said Johnston.
Mina Rees Library Chief Librarian
Julie Cunningham told the GC
Advocate that "EndNote was originally selected by the Grad Center
because it was thought to be the
most highly developed citation management software that was available,
offered the most extensive set of capabilities for organizing research done
by doctoral level students and faculty,
and was in widespread use at doctoral
and research institutions:'
Johnston concurred, noting that
"when we started EndNote, it was
incredibly popular;' referring to the
software workshops offered regularly by the Research division of the
library. "It is pretty good, but has its
limitations:'
One of the main limitations of
EndNote is that it is a program downloaded directly onto one's computer,
again meaning that if students actively
travel between and work from different computers, they will not have
all of their EndNote work on the
same drive. This is where the third
bibliographic program, RefWorks,

find EndNote a little more flexible.
RefWorks tends to be a little more
clunky:' The philosophy of RefWorks,
said Johnston, "was to make it more
user-friendly [than EndNote] but still
it has a bit to go:'
All three programs thus have their
pluses and minuses. "The biggest
plus of EndNote is also the minus: it is
software downloaded to a computer;'
Johnston said. "It is fast, it is customizable, and the user has total ownership of their data:' As it is a software
download, it is not easily portable
from one computer to another.
"The plus of RefWorks is that it is
an account you can access from any
computer;' he said. "However, it can
be really slow and sluggish. But, some
feel a little more secure that their data
is in storage out there;' that is, that it
is backed up somewhere other than
their computer's hard drive.
And Zotero? Because it is a browser-based application, users who switch
Users can download both
Firefox (www.mozilla.com/firefox)
and Zotero (www.zotero.org) for
free. Links for library support for
EndNote and RefWorks may be
found at:
• EndNote:http:/ /library.gc.cuny.
edu/databases/endnote/
• RefWorks:
http:/ /library.
gc.cuny.edu/databases/refworks.html

Brier

October 2007

GC Advocate

Page 3

Not Another Dangerous Minds Story
Challenging the Teacher-as-Savior Myth
NICHOLE STANFORD

It was my first time teaching an evening class at a
community college, and I was nervous. I'd heard
about how tough these night students are: not your
typical, fresh-out-of-high-school, no-extra-job,
too-much-time-on-my-hands learners, but cynical, busy, non-traditional students, some returning
after flunking out years prior and some just trying
it out for the first time. I had been shocked to hear
the failure statistics at my community college just a
few weeks before: only 20% of them were likely to
receive their associate degree in the next ten years.
Everybody said I should just give easy assignments and pass these students if they came close,
because this was their only chance out of poverty,
but I had a problem with that. I believed that the
failure rate wasn't due to poor student ability, but to
the very prevalent notion that passive memorization amounts to education. These students needed
to be challenged to think critically and learn to see
obstacles as problems that could be solved.
So the first night of English class, I decided to
challenge my students by telling them the statistics
about themselves. I had students get out their calculators and find 40% of 30 students (our class size).
The answer was 18, so I apologized to 12 students
and told them they wouldn't be returning the next
year. Then we calculated 60%, and I apologized
to six more students and told them they wouldn't
return the year after and, unfortunately, their failure
to return wouldn't be due to graduation because,
as our next calculation revealed, only 2% of them
would finish their associate degrees in the allotted
two years. That 2% was a little more than half of
one student. We went on to project that, according
to current statistics, only six students out of the 30
would finish their degree. I was down to one row
of students.
I knew I was taking a risk; everything could have
backfired. But it worked! After that night, the class
committed itself to turning every assignment into
an opportunity to defy those community college
statistics. In fact, at the end of the semester, the students elected to write their research papers on how
they would surmount the obstacles between them
and their chosen careers - everything from the
money, GPA, contacts and time required of them,
to job market projections and the average burn-out
rate within their career choice. That class ended up
being the most Wait. That's a story about how marvelous I am,
and how I saved my students from certain ... certain something. Night class students aren't scary
at all, and I don't even know if that research paper
changed any statistics or not. Let me try again.
Last semester, I had a student who rarely came to
class and never spoke, a young African-American
man who slouched in his desk and surveyed the
room from beneath his oversized cap. He was bored
with everything, and he resisted my every attempt to
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dispatches
FROM THE FRONT
involve him. I had a pleasant surprise, though, the
day I assigned an exercise in audience awareness. I
had students break up into groups to "design" cell
phone ads - one geared toward business people,
one toward stay-at-home mothers, and one toward
Beyonce fans. As the groups each presented their
ads to the class, this fellow actually raised his cap
and stared intently at the board where the drawings
were happening. I didn't know what to think, but
when he came to me after class and announced he'd
decided to go into marketing design, I couldn't stop
smiling for the rest of the day. I was Wait, there it is again: the teacher-as-savior myth.
Chicken soup for the teacher's soul.
These stories are true (well, the second one is
really exaggerated), and they do affirm my teacherly self-worth, but maybe it's because of what I've
come to expect from myself as a result of all those
inspiring movies in which young teachers break
convention and students rise above expectations:
Dangerous Minds, Dead Poets Society, Mona Lisa
Smile, Freedom Writers, et cetera. These movies
have grossed millions, meaning a lot of people are
buying this myth (literally), and I know I'm not the
only teacher affected by it. One of my colleagues
told me about her friend who interprets all her
teaching assignments in teacher-as-savior terms.
"My class this semester is so Dangerous Minds!" she
declare having already selected the actress who
will play er part in th mo e.
It's odd that such a banal task as teaching is associated with a near missionary zeal for saving students. To teach is simply "to impart knowledge or
skill to;' but these teacher-as-savior narratives rarely
end in good grades or good jobs - rather, things
like cross-cultural friendships, higher social standing, and saved lives. But it's even more disturbing
to note that another name for this type of narrative
is "white-teacher-as-savior:' What are teachers saving our students from? The ghetto? Status quo?
Conformity to class expectations?
What's problematic about my stories is that I
didn't change any social conditions; I just helped
my students fit nicely into an unequal society that
will perpetuate itself and likely subject their children to the same inequalities. In other words, I
taught a few people how to "play the game;' like
most white-teacher-as-savior narratives. These
coping strategies, shortcuts, and trapdoors within
the system serve the same purpose as tapping the
top of a soda before opening it. You help mitigate
the frustrations of those at the bottom of the system - working-class and minority students - so
that their individual lives are better, but they never
build up the impetus they need to actually challenge

the entire system. It gets worse. Foucault's whole
thesis was that it is impossible to liberate another
human being; we can only transfer her or him from
one subjugating system to another, so no student
has ever been truly saved from subjugation by
a teacher.
The good news is that teachers are responsible
neither for saving students nor damning them with
a failing grade or otherwise, and we're still in positions to challenge inequalities by doing exactly what
we profess to do: teach, and blatantly explain how
to make good grades and good money, as well as
why that system is unfair. This strategy is the kind
of critical pedagogy sometimes espoused by Dewey,
Freire, Shor, and a number of others.
First, though, I think it's important to examine
the metaphors in which we interpret our positions
and decisions. Teacher as gatekeeper? hero? disciplinarian? nation builder? It would be nice to be
a savior, but I'm trying to be a teacher-as-fulcrum.
Remember that physics lesson? If I can manage
to stay under the middle of the lever, I'm the pivot
point for each student's actions and the equal reactions. Teachers-as-fulcrums encourage good decisions but try not to interrupt the process of cause
and effect because, like us, students have a right to
learn from their mistakes.
So I made an agreement with my students this
semester: they can do anything they choose as
long as they own the consequences, good or bad.
Skip class ... miss grade-bearing assignments. Do
homework . .. score well. Walk out of class with
no explanation . . . evoke a negative response from
the teacher. A n ~ p Jcm& as
acknowledge
e1r uman agency and' on re o
e
authoritarian crusher of rights or merciful redeemer
who can save them in spite of their decisions.
Being inundated with all this teacher-as-savior
rhetoric, however, it's difficult not to feel responsible for every student's actions. Last week, I asked
a student to leave because he was disrupting the
lesson and, certain he would never return, I was
tempted to berate myself in savior terms: perhaps I
had been too harsh; perhaps I should have sacrificed
the lesson for my relationship with him. When he
missed the next class, I mourned that I had lost
one of my flock; I hoped he would return so I could
extend mercy.
As a fulcrum, though, my teacherly worth isn't
contingent on his return; my job is to teach those
who choose to be taught, not save those who resist
me. There's no role for Michelle Pfeiffer or Hillary
Swank here, because it has nothing to do with my
mercy or sacrifice, and everything to do with the
student's decision to learn, which, incidentally, he
made by returning the next week. ■
For more on the career research assignment, see "Adjunct
Lifeline; a blog for first-year adjuncts (adjunctlifeline.blogspot.
com) by Nichole Stanford.

Adjuncts, Who's Got Your Back? Your Students.
CARL LINDSKOOG

In the mid-1990s something curious
happened on college campuses across
America. Students began to wonder where their sneakers came from.
They wondered who had made their
new t-shirts and under what conditions. When they purchased a baseball cap featuring their college logo,
what did it mean for the person who
had created it?
These students were shocked by
what they discovered when they pursued these questions. The apparel
found all over their campuses had
been created by workers laboring in
sweatshops for starvation wages. In
response to this startling revelation,
they began to organize. They put
pressure on their universities to insist
upon better wages and working conditions for the makers of the apparel
they were buying. In 1998 a group
of students formed United Students
Against Sweatshops, an organization
committed to implementing fair labor
standards for the workers producing university apparel. And student
solidarity movements of this sort have
enjoyed many stunning successes in
the last ten years.
These student-activists found the
sweatshop system detestable. In addition, they realized that as consumers
they were partly responsible for this

ad·unctin
system. But they also realized that
as consumers they were in a powerful position to force a change at
the point of production. In places
like Honduras and Indonesia workers
gained powerful allies when college
students made the struggle against
sweatshop labor their own.
As adjuncts we can learn much from
this history, and we would be wise to
recognize the potential power our students can offer us. What are we but
grossly underpaid and overworked
academic laborers? And what are our
students but the consumers of the
product that our undervalued labor
produces? With class sizes going up,
along with the number of disposable
adjunct instructors to teach them, the
analogy of sweatshops in the classroom does not seem far off the mark.
And like the apparel industry, this is a
profitable business for universities, as
long as it lasts.
But how long will it last? If students
were outraged to learn of their role in
supporting sweatshops in other countries, they might also be outraged to
learn that more than half of CUNY
instructors toil for poverty wages and
few benefits. After all, this isn't tak-

ing place in some foreign country or
behind some barbed-wire fence. It is
happening before their very eyes. It
might not, therefore, be very hard to
enlist their support for our struggle.
But to do so, we must let them know
what it is we struggle for, and why.
One way we at the Adjunct Project
are proposing to do this is by incorporating just such a campaign into
our teaching as part of the nationwide
Campus Equity Week taking place
from Oct. 29-Nov. 2. A biennial event,
Campus Equity Week features a series
of loosely coordinated campaigns
across the United States and Canada,
all of which seek to draw attention to
the role of contingent labor in the university system. Among the national
events taking place this year are film
screenings and speakers on adjunct
labor, petition drives, parties and, at
CUNY, the in-classroom campaign to
enlist the support of students.
There are various ways graduate
students and CUNY adjuncts can join
this campaign. Some graduate student-adjuncts are crafting curricula
for their particular discipline. For
example, adjuncts teaching composition are having their students compose
letters to the administration regarding
adjunct equity. History department
adjuncts are teaching about the history of academic labor within CUNY

and the country. There are many
ways to tailor the message of Campus
Equity Week to fit your particular
discipline.
The Adjunct Project will be coordinating department-specific curricula
for graduate students and adjuncts.
We will also be distributing a more
general presentation that is applicable
across disciplines. If you would like
to contribute ideas for Campus Equity
Week curricula, to know what is available in your discipline or department,
or to receive the discipline-neutral
presentation, contact Carl Lindskoog
at clindskoog@gc.cuny.edu. You can
also find curricula and updates on the
campaign at the Adjunct Project page
located at www.cunydsc.org.
This year CUNY graduate students
and adjuncts are taking the struggle
for equity to the classroom. By doing
so we are initiating new techniques in
our ongoing campaign. Let's take the
call for campus equity week to every
department and college in CUNY! It's
time to enlist students as our allies in
our struggle for equity! ■
Carl Lindskoog is the coordinator of the
Adjunct Project. He can be reached at clindskoog@gc.cuny.edu.

Don't miss the next Adjunct Project
Meeting: Friday, Oct. 26, 4:30 p.m.
GC 5414. Food and Drinks! All are
welcome!

All films shown in the DSC lounge ·Admission is free
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Working Overtime: Parenting In Grad School
RACHEL PORTER

Much to my surprise, the GC Advocate has become
a chronicler of my brain. Last month I wrote about
my take on teaching. In that article I mentioned the
birth of my son. In this article I will muse a bit on
the impact - the challenges and rewards as they say
- of being a parent in graduate school.
A BIG CHANGE

After extended debate with my partner about the
wisdom of having a child, in early 2005 we decided
to try. Seconds later, I was pregnant. Go figure.
We were both a bit older, I was 36 and Manlio, my
husband, was 44, and we had many friends who had
preceded us into family life. We figured it would
take months, maybe years; but as with almost everything else related to babies, when it came to timing,
predicting the birth of our child worked a lot more
like hocus pocus than science.
Our son, Ulisse, was born on Dec. 14, 2005. He
pretty much rocked our world immediately. I mention this not to be a boring parent raving about
the wonders of parenthood (though it is wonderful), but because the strong emotional shift that he
brought about for me has had a lasting impact in
the way I prioritize my time and attention. It is hard
to explain how a helpless and weird looking kid a
couple of hours old, can bring into focus a life full of
disparate goals, dissatisfactions and responsibilities,
but that is exactly what he did.
One of those goals (and dissatisfactions and
responsibilities) was getting my PhD in sociology.
Now let me say right up front that I am NOT a
model student. I was late to come to a PhD program, I had horrible problems with procrastination, I was torn between work and school, I did

rad li e
not always agree with the wisdom of those who
made the rules and tended towards self-indulgence.
Curiously, rather than exacerbate these flaws, being
a mom has mostly helped me figure them out. That
is, my son's birth, coupled as it was with my dad's
death, helped me examine what I really value (as
opposed to what I am expected to value) and consequently how I really want to spend the short amount
of time I have on the planet. Having decided that
a PhD as a means to learning and thinking made
the cut, I feel something of a debt to my son for
helping me imagine this future. Specifically, I could
imagine, almost for the first time, being concerned
about what someone else thought of me. Another
way I thought about this new future-thinking was
that I was ready to be the predicate end of my
son's sentences and I wanted to be worthwhile in
those terms.
NEW DEMANDS

The odd thing, however, about becoming a parent
is that the bigger philosophical questions of parenting are often interspersed with minute concerns
and seemingly endless and formulaic conversations about those concerns on line, with old friends
who had kids first, with new friends who you met
because your kids are the same age, with strangers
who see you with your child. Sleep patterns, eating
patterns, doctors, and babysitting are all discussed
in nuanced, compare and contrast fashion. We
speak about these topics for many reasons, but
perhaps the most obvious is the fact that having

JOIN

a child means that your time is severely curtailed
and every decision about your child will probably
have an impact on how much time you have to do
anything else.
This attention to schedule means that you must
develop complex equations involving, but not limited to: how much childcare you can afford; how
many non-child responsibilities you want to take
on; (how much your ego will be damaged by cutting
back on responsibilities); how much more slowly
and/or inefficiently your brain is working (because
of how much less sleep you are not getting); and,
how illogically you will stick to your household
routine (ignoring how much time in your day is
now taken up caring for your little person). Taken
together, all this means that planning babysitter
hours is complicated, and I am not even talking
about those days when the babysitter calls you sick
as a dog, like last Thursday when both of the classes
I take meet. What do you do when the babysitter is
sick? You send an apologetic email and hope they
don't think you are a wuss. What else can you do?
Beg the babysitter to come in - demonstrating that
you are callous, mean, and DUMB because then
your kid, your husband, and finally you, too, might
very well get sick? Bring your rambunctious little
blondie to class. Hahaha.
By the way, the entire process of figuring out
babysitting is conflict-ridden, expensive, and psychologically, anthropologically, and sociologically
interesting. But it is not specific to graduate school,
so I'll just say that it is an unsettling status shift to
go from lowly graduate student to employer in the
course of a commute.
Then there is the matter of feeding your child.
A woman who breastfeeds her baby begins a cycle

us!

Located just around the corner from the Graduate Center, stop by the rooftop
of La Quinta Inn and enjoy a drink or two along with a stunning view of the
Empire State Building nestled high above the streets of Manhattan

,
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Bar

Open everyday from 5:30 p.m. onward. Located on the roof of La Quinta Inn on 32nd Street between 5th and 6th Avenues.
www.mebarnyc.com
*mention the GC Advocate for available drink promotions
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well known to dairy farmers across the world: if you ask
you shall receive, i.e. milk is produced on demand. Once
a woman starts nursing, her body will produce the milk
that her child needs. The child communicates need to
the mom's body by nursing. During the first weeks of the
baby's life it learns how to take in milk through sucking
and the mother responds by producing as much milk as
the kid wants. Amazing. And fabulous. But when the mom
goes back to work there is no amazing and fabulous way to
communicate this pattern shift to her body, which wants to
keep producing milk for the five or eight feedings that have
been happening since the baby was born.
This is why companies like Madela invented the breast
pump in a briefcase, so a working mother could continue
to nurse at home without engorging herself during the day,
and so she could pump discretely. Why women should
have to worry about discretion is, I confess, beyond my
imagination to say. But nursing moms who work away from
there child have to figure out a way to pump their milk and
store it during the day, then bring it home and freeze it.
BEING A PARENT AND A STUDENT AT THE
GRAD CENTER

Sadly, the Graduate Center does not have much for students who are parents, but what it has is terrific. Namely,
the Child Development and Learning Center, which provides childcare to parents of children between the ages of
two and five. It is a licensed provider with a supportive philosophy and rich programming. It is available for between
two and five days weekly throughout the school year and
all day or mornings only. And here is the kicker that will
send the hearts of all you parents aflutter: it is cheap.
Because the center receives outside support, childcare
is heavily subsidized and costs only $21 a day. For those
of you who have not priced childcare, this is about twice
as much as the hourly cost of a babysitter or established
childcare center elsewhere in the city. So that is the good
news. The bad news, this being New York, is that there is
a huge wait list on which your child may sit, unsupervised,
for a year or more.
In addition to childcare,
~.......~
p v·
sessions on being a parent in graduate school a few times
each year. More on this if you can. What do they talk about,
when are they offered? Etc.
WHAT CAN WE DO?

First, let's find a room in our big beautiful building where
women can pump and store breastmilk. This is such a civilized idea, but of course I cannot take credit for it. I have
seen such rooms at the think tank where I used to work
(alas before I had use for it) and at that bastion of collective
responsibility, the Open Society Institute where the room
has a pump, an ice box, comfortable seating AND reading
material to peruse as you pump! I found this room one day
when I went to a talk about women in prison at OSI and
I asked someone whether there was a room where I could
pump. She seemed so happy to show off their room, and
I sure was impressed. I was also grateful that I would not
have to go through the rest of the day's meetings with painfully full (and did I mention the leaking?) breasts. We could
do this at the Graduate Center too - set up a room, a small
fridge, a few decent chairs and a table or two. It would cost
almost nothing and would be a welcome and generous
indication to moms that their needs are taken seriously by
the CUNY community. I think this is such a good idea that
it is the reason I agreed to write this.
Second, forgive me, but I am a researcher at heart and
I want to count. It seems that no one knows how many
graduate students here are parents. If we knew how many
people here were parents, the Graduate Center could make
more informed allocations and plans including funding
parameters, class scheduling, childcare development, and
alternate tracks for planning graduate study.
Third, parents love company. Getting together with other
parents could provide support, resources, and networks of
commradery - all of which could make the full-time plus
juggling act of parenting, studying and teaching more tolerable and ultimately more successful.
Finally, it would be great to see the Graduate Center look
to its students to address the work-family tension that is
emblematic of our society today. ■

Contract

Consistent with the chancellor's and the Board of Trustees'
Continued from page 1
corporate vision for the university, the administration has,
employee or faculty member
again, proposed to eliminate
is favored over another, creatall department chairs from the
ing a shared sense that facunion, creating even further
ulty and staff are all working
divisions within the university
together toward the common
at the department level. This
goals of the university commuwould give the administranity. The administration's protion an unprecedented conposal to eliminate these steps
trol over the day-to-day acaand allow college presidents
demic activities of professors
to offer lump sum increases
and lecturers, weakening colbased on performance, would
legiality, and further creating
destroy pay equity and create
a sense of division, mistrust,
an environment of competiand competition among acation rather than cooperation,
demic workers in the univerpitting workers against each
sity. As the Vice President for
other, rather than bringing
Part-Time Personnel, Marcia
them together.
Newfield said, "I think [removLike the proposed changes
ing chairs from the union] is a
to the salary schedule, the uniblatant metaphor to turn the
versity's proposals to increase
university into a corporation,
adjunct teaching loads and
with all power at the top. I
allow for an unlimited increase
say metaphor because I don't
in untenured distinguished
think they think they will get it
lecturer positions may sound
- they have repeatedly asked
like a good idea on the surfor chairs' removal in prior
face, but when you look closer,
contracts:'
there are a number of clear
Although many graduate
negative consequences. The
students at CUNY might not
unlimited increase in untenimmediately notice any signifured distinguished lecturer
icant differences in their daypositions would allow the
to-day working lives if these
university to create what the
changes were implemented,
union newspaper The Clarion
the change in the university
reported in April as "a whole
over time would be significant
new tier of full-time faculty,
and irreversible. Currently
serving at will" without the
more than 50% of the courses
benefits of tenure, academoffered at CUNY are tau t
by a
Likewise an Increase in the
is increasing. This change, of
permitted number of courses
course, (from a tuition free
that adjuncts can teach would
university of mostly tencontinue to erode the very
ured professors, to an often
concept of tenure, while growunaffordable, increasingly
ing the underclass of underdemanding university of largepaid and overworked adjunct
ly contingent and de-profesfaculty, who, despite their
sionalized faculty) didn't hapridiculously low wages, often
pen overnight. It happened in
work as hard or harder than
slow increments over a long
their tenured counterparts out
period of time following other
of a sense of academic and
national trends, and because it
civic duty and responsibility
met with little, or often impoto their students.
tent resistance from faculty

Health
Continued from page 1
Management, will provide
reimbursements to students
of up to $50 per student per
primary care incident (visit to
primary care provider) beginning on Nov. 1, 2007 and will
be retroactive to Jul. 1, 2007.
The end date is not certain
until we know more about the
future student health services
arrangements. The reimbursements will not be for co-pays,
mental health, dental or vision
care but are to offset the costs
of primary medical care visits,
tests and procedures. In order
to submit a reimbursement
request, students must provide proof of payment and/or
an insurance explanation of
benefits document. If a stu-

dent is uninsured or chooses
not to submit an item to an
insurance provide~ then the
student will sign a statement
to this effect on the reimbursement request. To maintain
confidentiality, all requests
will be processed through the
Wellness Center Office, and
checks will be issued to students in the month following
the submission of the request.
While the reimbursement
plan is an important and
much needed step in assisting
students in accessing health
services, it is only a stop-gap
measure - a Band-Aid. The
Wellness Center serves a vital
function to the Graduate
Center Community. For students to perform well academically they obviously need to be
physically healthy as well . The

and unions, was largely successful in completely transforming the university. If the
administration's
demands
were met the university would
continue the trend toward an
even greater percentage of
temporary, underpaid, overworked, and unprotected academic labor.
As for the PSC, they are
requesting, among other
things, that paid office hours
be granted to all adjuncts
who teach at least two courses CUNY wide (currently
this only applies on a campus wide basis) and that the
administration "support and
gain the necessary legislative and executive action to
provide health insurance to
graduate employees and their
dependents:' The union has
also called for changes that
would create greater job security and seniority for adjuncts.
Although this is a good start,
there is little in the union's
March, 2007 demands that
actually provides any kind
of real attempt to address
the radical inequities that
still exist between part time
adjuncts and the tenured and
tenure-track faculty. Although
the language of the union~
demands reflects a concern for
these inequities: "Inequities of
salary must also be addressed
so that
ees in part-time positions and
other titles," there are no actual demands for equity, and
the union is calling for across
the board increase in salaries,
which, when said and done,
means that the actual salary
differences between these two
groups will only increase over
time. ■
For a full list of the union and
administration demands see the GC
Advocate website www.gcadvocate.
org.

GC's capacity to recruit and
retain students in a competitive environment will require,
as the draft 2008-2012 Master
Plan notes, the incorporation
of some "fundamental realities;' including the recognition
that "vibrant student services
outside the classroom will
play more prominent roles in
support of student success:'
Incorporating these realities
requires a willingness to marshal the fiscal, institutional,
and political resources of
the university to ensure that
students do not go without
essential medical care or other
essential resources. And, as
in the larger health crisis, this
ultimately depends on real
leadership. ■
Denise Torres is chair of the DSC
Health Issues Committee.
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Should the U.S. Left Embrace Chavez?
MARTIN BURKE AND ELHAM SEYEDSAYAMDOST

Many on the U.S. left view President Hugo Chavez
of Venezuela as an all too rare example of a head
of government genuinely promoting the welfare of
the poor, and empowering them politically. He is
also seen by many as standing up to American neoimperialism, fending off U.S. attempts at creating
a free trade architecture for the Americas that will
largely benefit American corporations. He is providing an alternative future of regional integration
free of U.S. control, and has the courage to stand
up to the U.S. and speak out on the ills suffered
by so many in Latin America and the world due to
Washington's policies.
He is respected for introducing programs to
diminish poverty by providing free healthcare and
education for the poor and also redistributing
wealth in a country typical of South America in its
massive disparities of wealth. Many would argue
that Latin America is long overdue for such a strong
leader on the left. The region has one of the widest gaps between rich and poor in the world, and
recent economic growth has done little to address
this. Globalization does not seem to be providing
the benefits promised by advocates in Washington
and elsewhere and so it is high time someone genuinely represented the poor and instituted policies
that addressed their needs for poverty alleviation,
healthcare, and education.
The more Chavez rails against the current U.S.
Administration the more he appears to gain support among the left in the U.S. Indeed, Bush's reluctance to condemn the 2002 coup against Chavez,
and allegations of U.S. complicity gained him even
more support, as did various strikes and demonstrations by thoire on the right in Venezuela. .a.u_.__"'"
simple calculation for the left in the U.S.: if Chavez
is alienating the rich in his own
country so much, he must be
doing something right. However,
to enable a thorough understanding of what Chavez is doing, and
how worthy it is of support, it is
his actual policies that should be
looked at, not just his rhetoric
and the nature of his supporters
and detractors. For example, he
has rightly been highly critical of
neoliberal economic policies that
do indeed often increase disparities of wealth and further impoverish the poor, and often middle
classes. But what has he really
done about this? Are his motives
as altruistic as he states?
There is little hard evidence
that Chavez's policies are having
the dramatic impact he claims.
The oil revenue being spent by
the government is often used
to buy patronage at home and
abroad and effectively consolidate
Chavez's political position, and
there has been little substantial
impact on disparities of wealth.
Indeed one of the reasons for
a reduction in open opposition
to Chavez since 2003 has been
his ability to use patronage - jobs, income, and
opportunities for government-sanctioned corruption - to encourage support, especially among the
ni-nis (neither-nors), voters who were previously
undecided about Chavez. In addition, the focus on
the assumed impact of Chavez's economic policies
at home also ignores the potentially very damaging
long-term consequences ofhis policies for political
freedom and pluralism in Venezuela, which have
already been seriously compromised by his eight
Page 8
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and a half years in power.
Chavez's Venezuela is an example of what could
be labeled democracy's "doubles;' states whose governments claim to be democratic and have many
of the trappings of democracy, such as free and
fair elections, but which are governed like autocracies and use their power to significantly diminish
the democratic quality of institutions and political
freedom.
Chavez's self-styled "Bolivarian Revolution" has
led to Venezuela increasingly becoming a "participatory" or "direct democracy" as opposed to a
liberal one. This is typical of democracy's doubles
in the post-Cold War world. Chavez has achieved
something positive in mobilizing the often previously politically apathetic poor in Venezuela, but
this mobilization is part of his strategy of polarization - the more his policies and accusatory and
confrontational rhetoric have led to mass demonstrations and other opposition against him, the
more he has gained support from the left.
However, more recently, Chavez has been relying on appeals to unity and putting the good of the
country first - behind his vision and leadership.
One of the dangers here of course is that opposition to Chavez is branded as being against the best
interests of Venezuela and so there is little government tolerance for genuine debate about alternative
policy approaches.
In this way, ironically, Chavez and President Bush
have much in common - rhetoric that expresses
a Manichaean world view with no subtle shades
of gray, just conflict between himself, representing good (the good of Venezuela), and all opposition, representing evil (self-interest and contin118d~•-tUlllliJ.. witJ;l little ~ - ...... Q[
compromise'.

Venezuela, was thought very successful at generating a democratic multi-party system, but corruption, combined with worsening economic conditions, partly caused by a significant decline in the
oil price in the 1980s, meant that by the early 1990s
the system was widely discredited. So much so that
there was significant popular support for lieutenant colonel Chavez's unsuccessful coup attempt in
1992.
So Chavez's weakening of party influence was
presented as part of a platform for reforming
Venezuelan politics, of cleaning out corruption and
self-interest and making democracy truly reflect
the will of the people. But it has also been helpful in
gaining more executive control, by weakening the
main vehicle of opposition mobilization. Instead
Chavez has called for "unity" in Venezuela, and
the creation of a single political party, the United
Socialist Party of Venezuela (PSUV), united under
his leadership. The president is directly calling for
Venezuela to be a one-party state, almost always
synonymous with oppression.
Chavez has so far already accomplished a staggering concentration of power, primarily by diminishing authority independent of the presidency in
virtually every major political institution. Chavez's
supporters gained a large majority in the popularly supported Asamblea Nacional Constituyente
(National Constituent Assembly) set up in 1999 to
rewrite the constitution after he became president
earlier the same year. It could easily be argued that
Chavez thereby had a huge mandate for change, and
indeed the constitution created that year certainly
reflected that perception. However, far from benefiting ordinary Venezuelans, these revisions started
a ~ of. weakenin& checks and balances within
the Venezuelan po itical system that has seen cor-

One of Chavez's tactics is to rule by what appears
to be participatory democracy as opposed to liberal
democracy. This has been accomplished by a combination of exploiting a deep desire for change among
a significant proportion of the population and use of
the state's resources, especially oil revenue.
Part of that desire for change came from widely
perceived corruption in the partidocracia, party
dominance in Venezuelan politics. Initially, the
1958 Pact of Punto Fijo, which led to democracy in

ruption continue on a massive scale, combined with
far weaker oversight of the presidency.
For example, the new constitution abolished the
Senado (Senate), one of the two chambers of the previous legislature, and gave the president the power
to enact laws and call referendums with diminished
need for legislative approval. It is hard to see how
this can be justified as being in the interests of the
Venezuelan people when it erodes representation by
diminishing the role of democratically elected rep-

resentatives. Chavez's calls for unity are an attempt
to create the perception that there is only one point
of view in Venezuela, which he represents, and all
alternative ideas are bad, as they generate disharmony, rather than represent the diverse opinions
and preferences of millions of Venezuelans. Such
unity of purpose, represented by the head of state, is
common to totalitarian states, not democracies that
reflect the will of, if not all people, at least far more
than any other political system.
Can Chavez's weakening of all non-executive
branch authority be justified due to the importance
of the role of the president in making effective
decisions? This is undermined by his own attempt
to overthrow a democratically elected president,
Carlos Andres Perez, in 1992. So what Chavez is
saying is not that the role of president is so important, but that he himself is indispensable to positive
change in Venezuela. I know what's best for you.
Let me do whatever I want, totally unrestrained by
democratic institutions. Trust me...
Further disturbing factors in Chavez's undermining of democratic accountability are the allegations of suppressing any opposition and violating
human rights. For example, Amnesty International,
in its 2007 report, The State of the World's Human
Rights, claims that "torture, extrajudicial executions
and enforced disappearances perpetrated by members of the security forces remained unpunished;'
and that threats and intimidation are used against
human rights defenders, who are "publicly referred
to as 'coup plotters' and agents of instability by government officials:'
Other erosions of independent authority have
come with the president acquiring control of the
National Electoral Council (CNE), giving him
substantial influence over many aspects of elections, including who can get onto the electoral
roll, and the monitoring of elections. It should be
noted, however, that national elections in Venezuela
since 1999 have been verified as "free and fair" by
numerous credible outside observers, such as the
Organization of American States and the Carter
Center. However, Chavez has managed something
common to various partially democratic states
- conducting democratic elections while using the
law and government patronage to undermine support for opposition candidates and parties. More
importantly, he has used the CNE to delay his recall
referendum, for example, by a year.
Chavez did not start to substantially increase
spending on health, education, and other poverty
alleviation projects until it became clear that he
would not win the presidential recall referendum
originally set for December 2003. Polls in June and
July 2003 suggest that Chavez's popularity hovered
around 37%, with 59% of Venezuelans thinking he
should step down. Later that year the government
started a massive public spending program, including the "Bolivarian missions" that so much of his
reputation on the left is based upon. Government
influence over CNE enabled a postponing of the
referendum until August 2004, thus giving enough
time for Chavez's spending policies to have an
impact on public opinion. In fact, by July 2004 his
approval ratings had risen to 52%. So here we see the
connection between Chavez's government spending
and short-term electoral calculations. Hardly novel,
but this certainly undermines his claim of helping
the poor for humanitarian reasons.
Government spending has had an impact on poverty, such as Misi6n Ribas, but it has primarily been
used for vote buying at the municipal level. This
interconnection of poverty relief and clientelism
provides a cover for self-serving political power
accumulation while also bolstering his claim of genuinely representing the wishes of, and providing for
the needs of, the poor. This impression is furthered
by the fact that the allocation of poverty alleviation
resources bears no direct relationship to regional
needs, but to the level of loyalty of the local government in charge of a particular region to Chavez.

One of the many social
programs implimented
by Chavez, Barrio
Adentro clinics provide
free health care to
nearly 17 million
Venezuelans

This is not to suggest that Chavez's social programs have had no positive impact, as it seems that
they certainly have, though verifying data on this is
difficult as most comes from the government itself.
Here is where Chavez's weakening of checks and
balances and political independence undermine the
credibility of his social programs. With so little genuine openness and accountability, any government
provided data on social policy implementation and
outcomes are highly suspect.
For example, as has been mentioned, in the
run-up to the recall referendum (and in the wake
of the coup and the oil strike in 2003), in order to
maintain popular support, Chavez initiated various
ambitious social justice programs under the banner of Misi6nes Bolivarianas. These included poverty reduction initiatives, education, and health care
campaigns, as well as food and ho sing subsidies.
They have been made possible by a combination of
higher oil prices and the weakening of institutional
checks on government action, meaning Chavez
has a free rein on government spending. Social
spending increased from 8.2% in 1998 to 13.6% in
2006, according to Sistema de Indicadores Sociales
de Venezuela and Banco Central de Venezuela.
Similarly, social spending as a percentage of total
public spending has increased from 35% to 44% in
the same period.
What is striking about these programs is not only
the enthusiasm with which they have been received
by the populous but the extent to which they have
mobilized the masses, leading to self-organized
councils and grassroots governance. For instance,
Misi6n Robinson, which aims to increase literacy,
reportedly mobilized 100,000 civilians and military
youth to travel throughout Venezuela and teach the
illiterate how to read and write.
Other educational campaigns have included the
guarantee that 1.2 million people finish sixth grade,
770,000 adults complete their secondary education, 500,000 adults and youths attend university,
and 400,000 scholarships are made available to the
unemployed. To improve health care, Misi6n Barrio
Adentro was introduced, providing approximately
30,000 Cuban doctors and health care professionals,
largely for poor neighborhoods. Another campaign
has been Misi6n Mercal, with the aim of combating
hunger by covering eight million people with subsidized food products.
Despite some doubts as to the reasons for these
campaigns, starting as they did years after his coming to office and only in the wake of severe political set-backs, these are all, nonetheless, laudable
accomplishments. If indeed this is what they are.
But as has already been mentioned, with the only
sources of information being government bodies
whose independence has been weakened by years
of Chavez's centralization of power, it is difficult to
establish the credibility of data on their implemen-

tation, including those above by the central bank.
If these programs are having a significant impact
on poverty reduction and improving the standards
of living for millions of Venezuelans that is definitely something worth supporting. However, weaknesses that will likely undermine their effectiveness
long term include a huge dependence on the price
of oil, poor accountability, and highly centralized
decision-making.
Most curiously, according to the UN Human
Development Report, the Human Development
Index ranked Venezuela 48 in 1999 while it slipped
down to 75 in 2005. As the index is based on a
measurement of average achievement in a long and
healthy life, education, and a decent standard of living, one could assume that these social campaigns
may not have had the desired outcome. These
contradictory indicators once again emphasize the
importance of evaluation mechanisms, which could
shed light on the impact of the programs and their
possible redistributive aspects.
Overall, despite his conjectured motivations,
Chavez's social programs may genuinely be benefiting the poor. However, by justifying his concentration of power and weakening of democratic accountability on the grounds of the need to push through
social change against the resistance of entrenched
interests, Chavez is sending a dangerous message:
more equitable distribution of wealth necessitates
strong (read authoritarian) leadership. This message has been used before and will be so again by
other autocrats who wish to legitimize themselves
by calls to a revolution to benefit the poor.
What is needed on the left in the U.S. is a more
nuanced understanding of the social programs in
Venezuela, the motives behind them, and their
impact, not just an acceptance of government
rhetoric and data. Just as important, what is also
needed is an appreciation of the long-term damage that Chavez's centralization of power is doing
to accountability and democracy more widely in
Venezuela.
Chavez has been helped by being opposed by a
business community so hostile that elements were
willing to support a military coup, and by a media
that has been very aggressive and politicized. If
instead, opposition groups were to conduct more
organized grassroots mobilizing, propose genuine
alternative policies, and promote a non-biased
reporting and analyzing role for the media this
could lead to real dialogue and pressure for more
accountability.
Without this, it appears that the belligerent
response Chavez's rhetoric and policies have provoked within the Bush Administration, and within
the right at home and in the U.S., will enable Chavez
to maintain support on the left here despite his substantial moves towards autocracy, and lack of verifiable results for his social justice claims. ■
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Ghost Bike
Continued from page 1

abundance in 'bohemian' downtown
Manhattan, but their riders aren't just
wearing cheap shirts and hair scarves
- some are dressed in loafers and chinos too. As a microcosm of New York,
the cycling community is as diverse as
the city itself
Everyday cyclists in New York City
talre
simply by making the routine jour-

ney to work or across town to visit a
friend; too often they never make it to
their intended destination. Some days
or weeks later a white-painted bicycle,
or "ghost bike; might appear at the
roadside where a cyclist was killed by
an auto-vehicle.
Often bearing no formal relation to
similar installations elsewhere, it is
usual for ghost bikes to be placed at
accident spots by anonymous individuals, sometimes under cover of darkness, since the law's attitude to this
activity remains somewhat ambiguous. In this way, these ghost bikes can
sometimes seem to have appeared
from nowhere.
The ritual marking of a cyclist's
death in this way can be traced to
beginnings in Pittsburgh, but is now
a collective cult effort that spans the
entire globe. 'J\.t this point they've
spread to 25 cities across the world;'
explained Knuckle.
Although not always, many of the
ghost bikes visible on the streets of
New York are likely to be the product
of a collaboration between Virtual
Resistance and the environmental
and bike advocacy group Time's Up!
"What we're doing is underlining the
places where people lost their lives
because others don't care;' said Bill
DiPaulo, founder member of Time's
Up! "We started it, but you can do it
yourself:'
Since the project began over two
years ago, an estimated 30 ghost bikes
have popped up in the five boroughs
of New York City; four of these are
situated within a mile of each other
Page 10
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on Houston Street - nicknamed the
'boulevard of death' by local cyclists.
Three of these bikes commemorate
the deaths of Andrew Ross Morgan,
who was struck and crushed by a
furniture truck; Derek Lane, who fell
under the wheels of an oncoming van
when his bike slid on metal construction plates; and Brandie Bailey, who
was mown down by a truck which
continued for another 23 blocks before
the · e~ ~-~~q_u~had hit
her. "Houston treet is dangerous or
bikes:• said DiPaulo. 'J\ car is 4,000
pounds, bikes are much lighter. Cars
can push you off the road and scare

you:'
The fourth ghost bike on Houston
Street commemorates the many
undocumented cyclist deaths in New
York City, but also exists as symbol
of protest for the under reportage of
bike accidents and deaths in media
coverage and in official city records.
One of two plaques screwed into the
lamppost above the bike reads, "For
all Those Whose Deaths Never Made
the News:'
A 1999 report by the New York
Bicycling Coalition exposed inconsistencies in the way that bicycle and
pedestrian accident data was reported, compiled and classified for official
records. The report states that while
motorists self-assess their injuries however small - in a Motor Vehicle
Accident Report, the equivalent
Bicycle Accident Report is only ever
used to document serious injuries,
such as that causing risk of death or
likely to demand urgent hospital treatment. Since bicycle accident reports
do not account for the full range and
scope of injury, the erroneous perception that they are a small subset
of existing traffic safety problems is
further perpetuated.
"Because the bicycles are so tiny
most people who kill them believe
they should not be on the street;'
said Audrey Anderson, whose 14year-old son Andre was killed riding his bike near his home in Far
Rockaway, Queens, in 2005. "The New

that plan;' said Ian Dutton, who leads
the Transportation Committee, adding, "those bike lanes will be installed,
first at Bleeker Street in October and
Prince Street in November:'
At Time's Up! headquarters on East
Houston Street a number of abandoned bikes are pushed close together
and piled high in the courtyard. They
are the results of a recent reconnaissance mission by the organization and
students from New York University
who are intent on fixing up derelict
bicycles and getting them back on the
road. Occasionally however, one bike
will be pulled from the pile and put
to a much more somber but equally
honorable use. Like the others, it will
probably be subjected to some repairs
in the basement workshop, but in
addition to these repairs a few coats
of white paint will be applied - even
to the rubber of the tires. When the
paint is dry, the bike will be taken
and locked down at the place of an
accident. It will live a second life as a
ghost bike.
The process of creating a ghost bike
York Police Department could care is sad and moving. Friends and family
less about bike accidents;' she said. experience a kind of powerlessness
"Whenever a cyclist is killed in New after the death of someone close to
York City it is automatically treated as them, particularly in the case of an
accident. Sometimes creating a ghost
an accident:'
Anderson said that she has not bike is the only useful thing that can
received any retribution for the death be done. It is usual for mourners to
of her son and the driver of the vehicle feel guilt - what if they'd called this
never received a court summons or so morning and delayed the journey by
half an hour? Would the accident still
much as a ticket.
"Unless you're drunk, you'll prob- have happened? Ghost bikes are a
ably et away with it," said DiPaulo on product of that powerlessness as well
n
u~~n~.~~
0
trib
to a loved one lost.
reckless driving in the city. He also
The bikes are painted white so that
said that city officials should be doing they stand out and become an easily
more to protect people who endorse recognizable feature of an otherwise
cycling and other environmentally normal street. "They become a stark
friendly lifestyle choices. " 'Share the illustration of the cyclist who isn't
Road' implies motorists and bikes there;' said Knuckle. "In the city they
should have equal rights;' he said. kind of glow:' Once locked in place
"We believe that cyclists should be they become a part of that particular
treated better. The city should have street and its history; it is not unusual
respect for people who are doing their to see ribbons, flowers and candles
bit to preserve the
adorning the bikes.
environment:'
"They're not treatGhost Bike Memorials for
Last year the
ed as graffiti or polCyclist's Killed in 2005/2006
Department
of
lution;' continued
Donna Goodson, 41
Transportation
Knuckle. "People
Dr. Carl Nacht, 56
announced that it
respect them and
Derek Lane, 23
would add 200 miles
they really become
Darran Lewis, 20
worth of bike lanes
a part of their enviJonathan Neese, 34
to New York City in
ronment:'
Shamar Porter, 10
the coming years.
Bikes are fairly
Keith Powell, 34
While this is too
mundane in artistic
Jose Mora, 11
little too late for the
terms; however, the
Reginald Chan, 60
cyclists who have
value of a ghost bike
Frank Simpson, 60
already lost their
emanates not from
Jamel Lewis, 21
lives on the city's
the objects itself
Eric Ng, 22
streets, it is a vicbut is acquired in
Chaim Goldberg, 24
tory for the Traffic
a way that mirrors
Jerome Allen, 40
and Transportation
Duchampian conBrandie Bailey, 21
Committee of Comceptual art.
Elizabeth Padilla, 28
munity Board 2,
As objects of
Andrew Ross Morgan, 25
who have been lobfairly
low value and
Keith Alexander, 41
bying for bike lanes
importance, 'junkJen Shao, 65
on Houston Street
er' bikes, as they're
Liz Byrne, 45
since 2004. In a
called, are interAndre Anderson, 14
recent development,
cepted on the street
Miguel Molina, 48
the Department of
where they have
Eulene Bryant, 57
Transportation prebeen abandoned,
sented an alternative plan to put bike whitewashed and finally secured near
lanes on adjacent Bleeker Street and the roadside of an accident spot. The
Prince Street. "After a lot of going back meaning instilled upon the otherwise
and forth, the community accepted worthless object by virtue of its loca-

tion is subsequently dictated by the
meaning that the location has for the
artist; often an accompanying plaque
demarks this meaning. At the new
public location, the bike becomes more
precious than it was at its abandoned
location. They are no longer just bikes
they are symbolic of a person, a loss
and an event.
The Visual Resistance mission statement is in part dedicated to the use of
art to transform and liberate public
space, as opposed to environmental
issues which is the domain of Time's
Up!

If ghost bikes must be considered as
public art, or even as objet trouve, then
the concept of space is important,
since space contextualizes and lends
meaning to modern art. Without reading the text on placards nailed above
the bikes one can nonetheless infer
what these iconic and highly specific
memorials mean to represent.
Public spaces, so defined as places
designated for public use, have long
been identified with democracy. When
necessary, streets, squares, and parks
provide the platform whereby the First
Amendment can be actively employed
or interpreted. The identification of
public space as the location of democratic practices further contextualizes
and politicizes why ghost bikes exist
in the public arena and why they are
so important as displays of both grief
and grievance.
As poignant reminders of the fragility of life, ghost bikes exist to warn
motorists of the danger they and their
cars pose to city cyclists, and prompt
fellow bike users to exercise appropriate caution on the roads. "We place
this marker there because each and
every individual life is a part of the
soul of the city;' said Knuckle, also a
keen cyclist. "It could be me just as
easily as anyone else:'
As the obvious descendents of wayside memorials and shrines that can
be frequently observed on highways
and roadsides up and down the coun-

try, ghost bikes are in some small
way ideologically indebted to them.
In turn, the wayside memorials have
natural ties to Roman Catholicism and
an article of that faith: purgatory.
Roman Catholics believe that prayer
can lessen a soul's time in purgatory;
this is especially important for the
souls of those who have died 'out of
grace' as the result of an accident. The
purpose of the wayside memorial then
is to petition for prayers from passers-by so as to expedite the time that
the soul of their loved one must suffer
out of heaven. Simply by affixing a
cross to a tree or hedgerow, that spot
takes on a new significance; a sacred
place is created where one was never
intended.
The idea of petitioning for prayer
bears some resemblance to the secular idea encompassed by ghost bikes,
that the victims should not be forgotten or their deaths have been in vain.
"I'm very interested and inspired by
the wayside memorial;' said Knuckle.
"Crosses usually have Christian symbolism, but what unites all these people at the moment of their death is
that they are cyclists:'
The idea that common bonds unite
people goes part way in explaining the
sadness felt by the biking community
when a fellow cyclist is killed and lost.
Members of that group cannot help
but feel personally attacked since the
victim "could be me just as easily as
anyone else:' Ghost bikes are emblematic of the grief, anger and fear felt
at the demise of one who shared the
same interests and worldview.
Since everyone living in New York
is part of the fabric of the city, such
public statements of loss are important and must continue to be allowed
to exist as reminders of what were and
what should not be again. "As people
all living in New York we have to learn
ways of living together and respecting
each other;' said Knuckle. "We need to
figure out a way of living together if
we're going to survive:' ■
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West, Young Man: The Novels of Orhan Pamuk
GEORGEFRAGOPOULOS

Besides, this newfangled plaything called the novel,
which is the greatest invention of Western culture,
is none of our culture's business. That the reader
hears the clumsiness of my voice within these pages
is not because I am speaking raucously from a plane
which has been polluted by books and vulgarized
by gross thoughts; it results rather from the fact
that I still have not quite figured out how to inhabit
this foreign toy.
Orhan Pamuk, The New Life
You would be hard pressed to find an author who
has recently won more acclaim for the writing of
novels than Orhan Pamuk, all of which reached its
apogee in 2006 when he was awarded the Nobel
Prize in literature. For the purposes of this essay, I
would like to draw attention to the fact that Pamuk
is, first and foremost, a novelist, for a variety of reasons, the least of which being that the novel has long
been declared dead and yet has managed to find
ever new and different ways to flourish, especially
within a wide array of cultural contexts outside the
conventional European ones. Obviously the claims
of its demise have been greatly exaggerated, to say
the least, and Pamuk can be pointed to as a prime
example of an author very much aware of the traditions of the genre and, at the same time, as someone
showing where it may be headed.
The other interesting connection is Pamuk's use
of the novel and his conscious effort to explore the
genre as a Western literary form that has crossed
cultural borders, as the quote above from his 1994
novel, The New Life (English translation 1998)
illustrates. That is, what does it mean for a writer
coming £tom a tradition somewhere between East
and West to write a novel? Of course this is not
only a question about literature but about history,
politics, and culture as well. The Turkish example
being a particularly interesting one (Pamuk is the
first Turkish writer to win the Nobel, let alone the
first Turkish novelist). Since its founding as a nation
in 1923, Turkey's in-between status,with one foot
in the East and the other in the West, has been
something that has, to a certain extent, defined
the country and made it what it is today. One need
only look at Turkey's attempt to enter the European
Union and the controversy that has arisen over such
an idea as proof.; or its recent elections over the
past summer which hinged, in part, on the question
of how secular the country would continue to be.
As Pamuk said in an interview, regarding Turkey's
in-between status, "you shouldn't worry about your
schizophrenia ... this is my theory. I try to propagate
it in Turkish politics, among Turkish politicians
who demand that the country should have one consistent soul--that it should belong to either the East
or the West or be nationalistic:'
The winning of his Nobel Prize confirms Pamuk's
status not only as a writer to be known on the international stage but certainly one to be accounted for
within a wholly recognizable Western context. The
problem that any Nobel Prize winner faces is - and
every reader should be aware of this - that his or
her work will just as quickly become domesticated
to a certain degree, that the avant-garde spirit that
may inform a writer's work may be diminished or

book
REVIEW
Works discussed in this essay:
• The White Castle (George Braziller, 1991)
• My Name is Red (Knopf, 2007)
• The New Life (Knopf, 1998)
• Other Colors: Essays and a Story (Knopf,
2007)
pushed to the side in order to show what makes
this or that writer a "universal" artist and a spokesman for a national consciousness that the author
may not wish to be a spokesman for. The fame
that such a prize as the Nobel brings is, therefore,
double-edged; it can bring to light an undervalued
or unappreciated literary tradition, perhaps, but it
also threatens to make that tradition static before
it can even have its say. I'm not sure how successful
Pamuk is in defending himself against such appropriation, due in large part to his eager adoption of
such a Western form as the novel; that is a question
all his readers will need to answer for themselves,
and it is not within the scope of this review to provide an answer as such.
Throughout Pamuk's work we get an intense
examination of what has unfortunately been
labeled by some as 'the clash of civilizations; the meeting of East and West,
for better or for worse; but it would
be impossible to not notice the connections, or bring attention to such
issues, regarding Pamuk's work and
the state of the global community. For

Pamuk, culture in and of itself implies
the bringing together of the disparate
and far ranging, the meeting of others, the collisions of those things which
may not necessarily fit. In a sense, one
can say that his works argue for the notion of
no authentic, or essential, division that must
separate East from West. This can even
be traced in his development
of some of his characters
who lose themselves
when confronted by ideas or
notions from
other parts
of the world.
There is no
authentic
sense
of
"self"
in
many of
his novels;
for how
can the
subject
be constituted as
a unified
whole if
the very
fo u nd a-
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tions of that very subject - history, art, language
- are called into question? Characters in Pamuk's
novels are never what they seem, for just as quickly
they can become someone, or something, else; identities are always called into question and at times
unravel. The main protagonist of The New Life,
Osman, is such a figure. At one point in the novel
Osman is given the chance to assume the identity
of a lost son; and, of course, this shifting sense of
identity is further dramatized in the two main protagonists of The White Castle, one a Westerner, the
other an Easterner, who actually succeed in switching identities with one another.
One of Pamuk's earlier works, The White Castle,
first published in 1985 (English translation, 1991) is
largely responsible for making him an internationally reknown writer. In the writer's own words, The
White Castle is an 'East/West novel' that examines
the unraveling of identity, a central theme to his
novels, set against the historical backdrop of one
empire in decline and the other in ascent. Calvino
and Borges are the obvious literary influences on
the novel which details the relationship between a
17th century Ottoman scientist, Hoja, and an Italian
who is kidnapped and turned over to Hoja as a slave;
the Italian also happens to be Hoja's exact double:
'The resemblance between myself and
the man who entered the room was
incredible! It was me there ...for
that first instant this was what
I thought. It was as if someone wanted to play a trick on
me and had brought me in
again by the door directly
opposite the one I had first
come through, saying, look
you really should have been
like this .. :
The novel, provocatively
enough, is narrated by Hoja's
slave, thus calling into question who truly
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holds power in the relationship. This question of
representation and the power dynamics that unfold
around such issues are also important in My Name
is Red.
Here again, the echoes of Borges and Calvino are
clear and obvious, and not only to this novel but to
the ways in which Pamuk has used such authors to
ground his own literary and philosophical approach
to the Islamic and Eastern influences that are essential aspects of his work. In the same interview quoted from above with The Paris Review and which is
reprinted (in translation) in his new collection of
essays and a story, Other Colors, the author says of
the two postmodern writers
Borges and Calvino liberated me. The connotation
of traditional Islamic literature was so reactionary,
so political, and used by conservatives in such oldfashioned and foolish ways, that I never thought I
could do anything with that material. But once I
was in the United States, I realized I could go back
to that material with a Calvinoesque and Borgesian
mind frame. I had to begin by making a strong
distinction between the religious and literary connotations of Islamic literature, so that I could easily appropriate its wealth of games, gimmicks, and
parables. Turkey had a sophisticated tradition of
highly refined ornamental literature.
The two decidedly western authors gave Pamuk
a new means by which to approach his own literary
traditions and cultural heritage; it is also interesting
to note that geographical distance from Istanbul
allowed him to view his homeland's cultural heritage in a different light. All of a sudden, the Sufi
writings and Islamic mysticism that Pamuk had
started to read began to make sense in terms of
"literature:' He has repeatedly stated that what
makes literature for him literary is the juxtaposition
and bringing together two very different and contrary things, echoing the words of Samuel Johnson
regarding the need to violently yoke the heterogeneous together. Pamuk comes to such constructions
through a decidedly Western view of things, using
terms such as "collage" and linking his work to a
Dadaist impulse to explain what he is attempting to
accomplish in his novels.
But what are we to make of the unraveling of
identity that is so central to The White Castle? Is
this a cry for the belief that essentially different
cultures and traditions are not as different as they
seem and can, therefore, coexist in some harmonious way? Does Pamuk complicate the divisions that
exist between East and West or simply show that
they can be overcome? Or is he doing both? The
Hegelian overtones to the relationship at the center of the novel are obvious and can provide some
insight into Pamuk's breakdown of such divisions.
He is, after call, calling into question where the
boundaries are - or how they exist, because they
do, in fact exist - that separate the self from the
other, even if he is examining such a relationship
through a distinctly Western lens. There comes a
moment in the novel when Hoja, clearly the "master" in the relationship and he who should have all
the control, "seems" to ask of his Western slave and
other, "the most ordinary sort of question, 'Why am
I what I am?"' The slave then responds:
I replied that I didn't know why he was what he
was, adding that this question was often asked by
'them; and asked more and more every day. When
I said this I had nothing to support it, no particular
theory in mind, nothing at all but a desire to answer
his question as he wished, perhaps because I sensed
instinctively that he would enjoy the game. He was
surprised. He eyed me with curiosity, he wanted
me continue; when I remained silent he couldn't
restraint himself, he wanted me to repeat what I'd
said: So they ask this question?
"Them;' "They;' are all called into question. Other
than going on a hunch, a gut reaction, the slave
has no theory, no facts to substantiate that there
is a difference between the two. The implication
being that that which separates one from the other
is simply a matter of circumstance and not much

more. The dialectical relationship between the ways, and Osman's quest draws him to his own
Khan and Marco Polo in Calvino's Invisible Cities Beatrice of sorts, a young woman by the name of
comes to mind but so do the doubles of Borges fic- Janan. The two begin to travel around the country
tions. Finally, at the very end of the novel, the lines in buses, rarely stopping, and always looking for the
that divide the two characters, and the two cultures, highway accident - or road, or destination - that
are completely blurred and collapsed, if only for a will bring them closer to the world they have both
moment. Hoja and slave completely change identi- found in the book: 't\.nother night, the bus was skidties and the Easterner goes to the West, and the ding pleasurably on an ice-covered highway when I
Westerner remains in the East. The last chapter looked out of my frozen window and felt the radihas the two men reuniting after a number of years ance of coming face to face with God. I was about to
during which they lived one another's lives. Pamuk discover the single element common to all existence,
does not provide an easy conclusion to the tale, as love, life, and time, but the prankish bus hang on the
the two men, after so many years apart, find trouble edge of the dark void, suspended:' And, a little later,
communicating through a mutually understood "What is accident? A life, a new life!" Comparisons
language: "I heard his voice before he entered my to Ballard's Crash have been made, but connections
room, he was speaking Turkish with His errors, to Kerouac's On the Road bear keeping in mind as
though with not so many as He did, but as soon as well, even if Pamuk has a much more ironic stance
he entered my room, he switched to Italian. When than Kerouac did about the ability of the road to
he saw my face go sour and that I gave no answer, he provide much meaning or purpose in one's life.
said in his bad Turkish
What The New Life is fundamentally
he'd thought I would
about is the joy of reading, and what one
at least know a little In a sense, one can say can find in the book, or, in our case, the
Italian:' Whether they
novel. It is a novel about novel reading,
continue to live the that his works argue
and echoes Barthes's notion of the writother's life is left to be
erly text in its self-reflexive play with the
for the notion of no
decided.
notion of audience. We are not only a
My Name is Red
reader of the novel, but Osman as well in
continues Pamuk's authentic, or essential,
that we are attempting to come to terms
explorations of the
with the aftermath of having read a text.
interactions between division that must
Finally, and just recently released to
East and West. Despite
perhaps coincide with the end of Pamuk's
the fact that it takes separate East from
tenure as Nobel Laureate, we have Other
place in sixteenth cenColors: Essays and a Story. While many
tury Istanbul, and is West.
of the pieces in the collection are rather
yet another historical
uneven and some fall flat - the piece
novel like The White
on Rushdie, a writer he shares many
Castle, it began as a rather more personal novel similarities with - for example, falls rather short of
for Pamuk, as he thought it would be a novel about being any sort of real defense, or insightful reading,
his early desire in life to be a painter rather than an of that author's Satanic Verses. Little is really made
artist. After he started writing, the novel began to about what is at stake, which is odd, considering
e
e or , oweve , ecoming a · orical that amuk is never y about making statements
murder mystery - not unlike Umberto Eco's The that may land him in trouble with certain conserName of the Rose - that centers around the issue vatives. There are, however, some gems in here as
of artistic representation. An artist, the Elegant well. An essay entitled "Mario Vargas Llosa and
Effendi, a miniaturist, has been murdered due to his Third World Literature" is great not only for its
involvement - or is it opposition? - to a book that insight on the works of the Peruvian author and
would include artwork influenced by European, that politician, but also because it helps to provide some
insight into what Pamuk thinks about his own writis "mimetic'; standards.
The novel very much calls into question the role ings as illustrating a certain sense of "remoteness
that art plays as cultural inheritance and marker of from the center" of the world. And myself being a
cultural values, but also brings to light the ques- reader who is always interested in the "hows" and
tion of artistic and historical representation. How "whys" of writing, there are some great insights into
will the story be told and by whom? Echoes of The what Pamuk thinks about his own novels and how
White Castle in that sense are obvious but Pamuk they came into being, in short essays on The White
takes the notion of storytelling one step further Castle, The Black Book, and My Name is Red.
The questions to end with, and the ones that we
by fragmenting the novel's narration by having an
assortment of voices tell the tale. The first chapter is need to consider as readers of what we would now
told from the vantage point of Elegant's corpse as it deem as 'World Literature' - although is not all
has been stuffed at the bottom of a well; many chap- literature world literature to an extent? - are as
ters are narrated by figures in paintings and many follow: to what degree does Pamuk's work truly
of the voices are heard only once and never heard dismantle any of the binary codes under which we
again. The novel's title comes from a chapter nar- have, unfortunately, come to examine any East/
rated by the color red: "I appeared in Ghazni when West relationship? Does not the form itself, that of
Book of Kings poet Firdusi completed the final line the novel, truly override any notion that what we
of a quatrain with the most intricate of rhymes .. .I are dealing with here is an author that is completely
became the blood that spewed forth when he [the interested in breaking down such borders? After all,
hero Rustem] cut the notorious ogre in half with his Pamuk is clearly a writer indebted to Western ideas
and traditions regarding what writing is and should
wondrous sword:'
The best chapters of the novel are the ones nar- be; just look at the list of his influences.
Is he simply not writing for a Western audience?
rated from the position of the murderer and are
called, appropriately enough, "I Will be Called a How subversive is he truly being with his inclusion
Murderer:' These chapters achieve a powerful echo of Islamic mysticism and philosophical thought
of Dostoyevsky's psychological fiction, a writer within his texts? Does such writing subvert the
novel's Eurocentric origins or reify them? Again,
whom Pamuk was also influenced by.
these
are not questions I have sought to answer,
Pamuk's The New Life begins with a line that
Pamuk said had been floating around in his head and I hope nothing in this review implies a finality
for years but which he had no idea what to do or conclusive stance on such issues. I do, however,
with: "I read a book one day and my whole life was think that such questions are important to ask and
changed:' The protagonist Osman is sent on a quest to keep in mind, especially regarding our current
to discover the origins of a strange and life-altering place in history and what is currently unfolding on
book, a text we are never really told much about. the world stage. As I think Pamuk would have it, let
The New Life echoes Dante's own "novel" in many the reader find in the novels his own answers. ■
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FRANK EPISALE

Formed in 1996, the Culture Project seeks to "support work that addresses injustice, embraces diversity, and affects social change:' While this and
other passages in their mission statement sound
like good-for-you-theatre that might sometimes
be too well-intentioned to be entertaining, they've
sustained a remarkable track record over the past
decade, garnishing awards, positive reviews, and
audience loyalty with a wide range of topical work
that has often been as entertaining as it is political.
While there have been some missteps along the way,
and while it remains unclear to what degree theatre
can actually "affect social change;' it is heartening
to find that a theatre company can survive for more
than a decade by engaging with a variety of political
issues, creating theatre that is often more engaging
than productions that seek only to entertain.
The Culture Project's mission statement also
states a desire to "[amplify] voices which are rarely
heard and seldom considered:' Most famously, TCP
produced The Exonerated, a 2002 docudrama about
six wrongly convicted death row inmates. TCP's
production brought the company to national attention, playing for eighteen months in their downtown space before touring nationally. This season's
"amplified" voices include residents of the Niger
Delta (Tings Dey Happen) and a group of wannabe hip-hop revolutionaries from Brooklyn (Till the
Break ofDawn.)
Dan Hoyle spent much of 2005 and 2006 on a
Fulbright-funded trip to Nigeria to research "oil
politics" up-close and then craft his findings into
his third solo show. The resulting play is remarkable for its complexity, its compassion, and its
humor, but it is Hoyle's extraordinary performance
that makes the greatest impression. It is no surprise
that reviews of Tings Dey Happen have drawn comparisons between Hoyle and performers like Anna
Deveare Smith, John Leguizamo, Danny Hoch, Lily
Tomlin, etc. The precision and energy with which
he moves between characters of varying accents,
genders, classes, and attitudes is breathtaking.
Page 14 GC Advocate
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REVIEW
• Tings Dey Happen. Written and Performed by
Dan Hoyle.
• Till the Break of Dawn. Written and Directed
by Danny Hoch.
The politics of representation here are thorny, to
say the least. A San Francisco native who graduated with dual degrees in History and Performance
Studies from Northwestern University, Hoyle is also
a skinny little white kid from a fairly privileged background who is taking no small risk in channeling the
voices of poverty-stricken Nigerian villagers. He
pulls it off, though, by refusing to either condescend
to or romanticize his characters. Over the course of
90 minutes, Hoyle takes on the voices and gestures
of mercenaries, warlords, ambassadors, merchants,
prostitutes, oil contractors, and human rights workers (as well as, in a bizarre malaria-fevered dream
sequence, Graham Greene and Richard Pryor.)
The play's most notable structural conceit is that
Hoyle himself does not appear in the play. Instead,
the audience stands in for Hoyle, so when his subjects talk to him, they are talking to us. When things
get too "heavy;' he takes on the role of Sylvanus, the
stage manager, who reminds Dan not to overburden
his audience and that he has to keep the show fun
and lively: "You know, I tell Dan, when people come
to see a show about Africa, they want bright colors,
fine dancing, wonderful music. It's not just killing,
kidnapping, prostitution, hey!"
Much of the play's most quotable humor comes
from Sylvanus, who describes New York as "the
Lagos of America" and the Niger Delta as "a bit like
your Mississippi delta, but more guns:' There was
a great deal of laughter in the body of the play as
well, but it's more difficult to get across in a sound
bite both because I stopped taking so many notes so
that I could get caught up in the show, and because

Hoyle's text is inseparable from his acting. Much of
the ev~'s laughter and excitement derived from
the virtuosity and intensity of the performance.
I was fortunate to attend Tings Dey Happen
on Nigerian Independence Day, which TCP marketed fairly heavily (and apparently successfully) to
New York's Nigerian community. The audience was
made up largely of Nigerian nationals who laughed
and cheered when Hoyle spoke in Nigerian pidgin
and at many jokes and gestures that they recognized
from their troubled home. The New York Times
review of Tings Dey Happen claimed that one of the
show's few flaws was when Hoyle "lapses into pidgin and, despite a glossary in the program, loses his
audience:' Of course, he doesn't "lapse" into pidgin;
he chooses to embody certain characters by, in part,
taking on the pidgin dialect. While I like to think
that I would have appreciated getting to hear the
Nigeria's dialect even if I had seen the show on a different night there is little doubt that the enthusiasm
of the audience was a valuable part of my experience
of this play.
It is de rigueur for monologues of this kind to juxtapose hilarity with poignancy; this too often lends
these shows a maudlin sentimentality that feels
manipulative. Hoyle, though, doesn't seem to be
trying to manipulate us with the sniper who wants
to sell his guns and go to college but can't escape
from his circumstances; or with the Texas expatriate who decides to stay in Nigeria so he can help
raise the daughter he has there. Rather, he seems to
be trying to recreate the situations that moved him
and motivated him to create this piece in the first
place. Witnessing his connection to the material is
what moves us.
The complexity of postcolonial Nigerian history
and politics is evident from those fragments of it we
are allowed to see through the eyes of the onstage
characters. Any attempt to summarize that information here would be reductive, and I am reluctant
to engage in the quest for easy answers that Hoyle
so wisely avoids. It is sufficient to say that the situation is dire, that we Americans bear no small part of

the responsibility for it, and that there doesn't seem
to be any clear way to make things better. By sharing
the faces and voices of the people he encountered
during his time there, Hoyle reminds us that the
dearth of obvious solutions doesn't make it alright
to turn a blind eye to the problem.
A decade ago, Danny Hoch was being hailed in
many of the same circles, and with many of the
same superlatives, that Dan Hoyle is today. His
Some People (1994) and Jails, Hospitals, and HipHop (1997), the latter of which was made into a film
for HBO, put him at the forefront of the emerging
hip-hop theatre movement; he now sits on the
board of Theatre Communications Group, is a fellow at the New School, and is the founder of the
Hip-Hop Theatre Festival.
Till The Break of Dawn is something of a departure for Hoch. A full-length play for eleven actors,
it is an attempt to infuse the high-energy verbal
fireworks and social observations of his solo work
into a full-length play for eleven actors, in a conventional two-act structure. A group of friends and
acquaintances from Brooklyn and the Bronx travel
to Cuba for a hip-hop festival. They romanticize
Cuba's revolutionary politics with such starry-eyed
idealism that it is clear from the opening moments
that they are in for some disillusionment before the
show ends.
It is to Hoch's credit that he displays sympathy for
his characters without letting them off the hook for
their intellectual laziness and what amounts to their
consumerist enthusiasm for the rhetoric of revolution. The ultimate message of the play is not that
either Cuba or the U.S. are "good" or "bad;' or that
race and class problems are overblown or underreported. Instead, the play tries to muddy the waters
by sympathizing with and making fun of every person and idea presented. They all have their point,
but they are also all ridiculous in some way.
Unfortunately, the text is simultaneously too
schematic and too rambling. Even more problematic, however, is Hoch's direction. Not only is the
staging surprisingly clumsy, but the actors, most
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of whom are clearly talented and
skilled, have been shoehorned into
trying to out-shout and out-race each
other through almost every scene. It
feels as if Hoch is trying to infuse
the energy of his solo shows into
his cast by demanding every character be played the way he would
have played it. The all-shouting-allthe-time tenor of the production
makes it difficult for the dramatic
arc built into the play to develop. By
the time we get to revelations and
catharsis the characters have already
been screaming at each other for
two hours. Despite some genuinely
provocative moments, I spent most
of the time imagining these young
actors being admonished to perform
"Faster!" "Louder!" and "Funnier!"

-

** *

Tings Dey Happen. Written and
Performed by Dan Hoyle. Developed
with and Directed by Charlie Varon.
Sound Design by David Hines;
Lighting Design by Garin Marschall.
Through Oct. 20 at The Culture
Project, 55 Mercer Street. Tickets
$35 to $50. Student rush tickets
$21, available one hour before show.
Tuesday through Saturday at 8pm,
Saturday and Sunday at 3pm. Tickets
available at the box office, by calling
212-925-1900, or online at ovationtix.com Running time: approximately 90 minutes.
Till the Break of Dawn. Written and Directed by
Danny Hoch. Featuring Bambadjan Bamba, Dominic
Colon, Matthew-Lee Erlbach, Flaco Navaja, pattydukes, Gwendolen Hardwick, Jimmie James, Jaymes
Jorsling, Marib 1 Lizardo, Johnny Sanchez, Luis
Vega. Set Design by Andromache Chalfant. Lighting
Design by Garin Marschall. Costume Design by

.,..

Valerie Marcus Ramshur. Sound Design by Jill BC
Duboff. Through Oct. 21. Presented by The Culture
Project at The Abrons Arts Center, 466 Grand
Street. Tickets $35 ($15 for students), available
at the Abrons Arts Center box office, the Culture
Project Box Office, by calling 212-352-310lt or
online at ovationtix.com Running time: approximately 135 minutes. ■
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Jazz and Capitalism, or, "I Want to Get Jazzed!"
MARK SCHIEBE

•

"With the help of Coca-Cola, our club will embody
[Dizzy Gillespie's] sense of community and joie de
vivre:• gushed Wynton Marsalis upon the opening
Dizzy's Club Coca Cola in the Fall of 2003, Lincoln
Center's latest move in its effort to empty jazz of its
working class roots and complete its transformation
into a form of cultural capital. The "community"
Marsalis speaks of, whether he would have it or
not, is not that democratic plurality sometimes (but
increasingly rarely) associated with jazz, but rather,
those residents and tourists able to afford the thirty
dollar cover (not including the ten dollar food and
$10 dollar drink minimum per set) in order eat
molasses glazed salmon and sip a glass of sauvignon
blanc while they gaze out at a breathtaking panorama of Central Park and the Manhattan skyline.
And, oh yeah, listen to "world class" jazz.
While Dizzy's Club Coca Cola certainly isn't
the first venue to take advantage of the desire of
the wealthy to consume some high culture along
with their dinner (Birdland, The Iridium, and The
Blue Note are all restaurants masquerading as jazz
clubs), Dizzy's Club Coca Cola represents a disturbing new honesty about the relationship of jazz and
corporate sponsorship. Yes, Coca Cola put up the
ten million "leadership grant" to build it, but (at
the risk of sounding totally nai:Ve) did they have to
demand inclusion in the name of the club itself?
Wouldn't a few plaques spaced out within the club
been more tasteful? While there are certainly precedents for this in many other areas of entertainment
(think sports stadiums), to my knowledge this is the

1935, does not serve salmon (or any food) and does
not feature an observation-booth-like panorama
of Manhattan. It has, however, been forced to
increase its admission price (now $30) in order to
stay in business. Besides rising rents, this is so that
the club can afford to pay the musicians something
comparable to what they might get at Birdland or
Dizzy's Club Coca Cola, and also, I suspect, to draw
enough higher income clientele to keep the room
full. When jazz becomes synonymous with top dollar, it is difficult to get someone who can afford a
$60 experience to understand that there is quality
for $10.
Perhaps I would be less bothered by Dizzy's Club
Coca Cola, and by extension the entire Lincoln
Center jazz project, if Marsalis and his corporate
sponsors weren't so sanctimonious about their mission to reach out to the public at large and nourish
them with whitewashed versions of jazz history in
the form of educational lectures and "kids concerts:'
Marsalis and his cronies Stanley Crouch and Ken
Burns seem to actually believe the G rated story of
jazz as told, packaged, and sold to the privileged at
Lincoln Center. Are these advertising campaigns

first jazz venue to be named after a corporation, and
it is more than likely that others will follow suit, or
otherwise risk losing the dollars of the wealthy residents and tourists who want the best "jazz experience" money can buy, and one that comes complete
with a slogan they can take home with them. (This
was provided by the "I want to Get Jazzed" postcard
handed to each customer). After all, there is only
one way to build a venue that could rival this one,
and that is to woo another corporate sponsor. As
one Village Voice commentator put it, "Somewhere
up in heaven, John Birks Gillespie just hocked a loog
in his coke:'
The effect that high-end jazz clubs are having
on venerable jazz rooms like The Village Vanguard
is worth noting. The Vanguard, which opened in

really aimed at luring inner city blacks away from
rap? Does Stanley Crouch, co-founder of Jazz at
Lincoln Center, really believe that a Wednesday
afternoon field trip to Dizzy's Club Coca Cola will
precipitate a revolution in the consciousness of a
Jay-Z-spouting 12-year-old? If so, he is delusional;
if not, I call his bluff. Because despite the Lincoln
Center line about how jazz is (and always was) a
music that brings people together, black and white,
rich and poor, young and old - it has unmistakably
become the music of the privileged few, studied and
learned by white kids in the academy, ignored by the
vast majority. Marsalis himself says it best: "Jazz is
America's classical music:'
The "experience" of Dizzy's Club Coca Cola
begins not with a descent (down your proverbial
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music
REVIEW
• Fleurine at Dizzy's Club Coca-Cola
• Andy Biskin at The Stone
• Kristin Norderval at The Stone

narrow crowded staircase) but rather with a trip
through the mall in the Time Warner building at
Columbus Circle. If you can successfully navigate
the path between Gucci and The Gap, you are then
entitled the privilege of waiting in line for the special elevator reserved for the club, and attended by
security guards who stare at you as if they knew you
only had one credit card to your name. Needless to
say, by the time I arrived inside the club and took
my seat, it was all I could do to keep my mind on
what I had come for, (the music).
The innovative Dutch vocalist Fleurine performed
three sets at the club on Sept. 10 as part of the Diet
Coke Women in Jazz Festival, which runs through
Oct. 1. A relative newcomer on the jazz scene,
Fleurine has become known for writing original
lyrics (Portuguese, Dutch, and English) to a variety
of songs from the jazz and bossa nova songbooks
as well as compositions by contemporary musicians
who have inspired her. She was joined at the club
by her current "Brazilian trio," consisting of guitarist Freddy Bryant, percussionist Gilad, and bassist
Doug Weiss. Pianist Brad Mehldau and saxophonist Chris Potter, two of the most exciting young
players on the New York jazz scene, were special
guests. Fleurine's soft edged and dry tone, and her
understated swing, traits inherited from bossa pioneers like Astrud Gilberto, were evident from the
first song of the set, a mid tempo samba that floated
atop the clave stated by Weiss and the delicate percussive work of Gilad.
Between songs, Fleurine would stop to tell a story
and explain where her inspiration came from for
this or that set of lyrics, mentioning the names of at least
a dozen Brazilian composers
during the course 0f the night.
The third song featured her
English translation of lyrics
by Chico Buarque, the great
Brazilian poet, guitarist, and
singer, and Fluerine showed
the utmost respect for the
integrity of Buarque's work
by going so far as to apologize to those Brazilians in the
audience for her necessarily flawed English translation,
hoping they would excuse her
on grounds that she wanted
to expose a new audience to
the poetry of one of their
cultural heroes.
Fluerine
also performed a beautiful composition of Antonio
Carlos Jobim's, which she
also translated, rendering
the title "Memories in Black
and White:'
The contributions of
Mehldau and Potter added
a richness and depth to the performance, each
steering clear of the cliches of the idiom, instead
wryly commenting on the bossa tradition while
playing behind the vocals, then exploring it while
soloing. Mehldau's minimalist accompaniment
echoed Jobim's piano playing at times, yet he always
seemed to come up with that one absolutely distinctive phrase reminding us of who was sitting at the
piano, a master's assurance that his voice will come
through no matter how muted or subtle. Likewise
with Potter, who occasionally treaded in and around
Stan Getz territory, blowing soft, buttery lines
under Fleurine, yet never ceasing to assert his own
original conception.
The emotional highpoint of the performance
was Fluerine's version of Mehldau's "Unrequited;' a

f--

dark, Liszt-like melody to which she set lyrics and
performed in duet with the composer. Mehldau,
never one to sit back and coast, opened the piece by
setting up a rhythmic undercurrent slightly different from any of his previously recorded versions, a
sinewy, undulating bit of counterpoint that morphs
into the melody in the final bars of the piece, letting
Fleurine state the "top" voice, and exploring his own
composition as if from the perspective of a distant
observer, the pain implied in the title now but the
shadow of a memory.
But the quality of detachment, of ironic commentary, has always been central in Mehldau's
music. His is a music of seduction - teased into
listening closely by the impeccable elegance of his
musical sensibility and the power of his technical
prowess, the close listener enters a world of musical
pastiche that leaves one, to quote one of Mehldau's
own wryly parodic titles, "Bewitched, Bothered, and
Bewildered:' Equally fluent in Brahms, Monk, and
Radiohead (to cite three predecessors almost randomly), Mehldau is in a unique position to express
the sense of ennui that accompanies the cultural
cannibalization endemic in contemporary America,
where art is reduced to a form of cultural capital, to
be traded on the free market and consumed like any
other commodity. He can be as deeply introspective
and lyrical as Bill Evans or Keith Jarrett, and then by
turns sound like a music box or a player piano, with
moments of intense lyricism always threatening to
morph into meaningless pattern, leaving us in perpetual unease about whether or not we are allowed
to identify with the music or whether we should
feel "in on the joke:' It is as if his music says to us,
"mastery of idiom alone isn't enough to guarantee
transcendent experience anymore, but neither can
irony save us:' Perhaps it is fitting, then, that the
pianist whose work most embodies our supposed
postmodern skepticism toward originality, performs
in the club most symptomatic of the commodification of art that cultural theorist Frederic Jame Q
stressed in his famous essay "Postmodernism and
Consumer Society:'
THESTONE

After nine years of providing a venue for some
of the most highly regarded experimental music in
(and out of) the city, the club Tonic closed its doors
last April. Located on Norfolk Street, the club was a
casualty of the extraordinary "growth" in the Lower
East Side during the last few years, resulting in a
spate of "luxury condominiums;' boutique hotels,
and glass towers. As reported on the club's still
running website, they were repeatedly harassed by
the city's Quality Of Life Task Force into closing the
sub-tonic lounge, which had brought in much-needed revenue in order to keep the experimental music
space open: "Coincidentally, this campaign began as
our immediate neighbor The Blue Condominium
Building - a symbol of the new Lower East Side
- prepared to open its doors:•
Consequently, the club, originally the brainchild
of avant-garde guru John Zorn, is without a permanent home. It's current, though probably shortlived, location is a space called The Stone, a single,
no-frills room which can be found on the corner of
First Street and Avenue C. Just like its predecessor, The Stone features a unique booking policy:
each month Zorn chooses a musician to serve
as curator, booking two shows a night (8pm and
10pm) and generally being in and around the scene.
Vocalist Theo Blackman served as curator during
September, and his choices for Thursday, Sept.. 27
proved inspired.
The early show featured the clarinetist and composer Andy Biskin, who brought along three friends,
Ron Horton on trumpet, Todd Sickafoose on acoustic bass, and Mark Ferber on drums. Amidst a
relaxed, informal environment (Biskin chatted with
audience members before the performance), the
quartet explored seven of his compositions, ranging in feel from swing to polka and in tonality from

postbop
and
"free" to neoclassical. The overall group sound,
which featured
no
electricity (amps, mies,
etc), and superb
dynamics, combined with the
intimacy of the
room, gave the
performance a
"chamber jazz"
quality. Biskin's
sound on the
small reed instrument at times
echoed the greats
of the swing era
but more often
reflected a deep
study of later
reed
masters
Ornette Coleman
and Eric Dolphy,
whose bass clarinet work on Blue
Note and Prestige
albums of the
early sixties is
legendary. But
also, and perhaps
because of his
classical training,
there were things
Biskin
played
during that set
that I didn't know
could be executed on the clarinet, including a star-

sound, creating and then sampling by using the

tling COUUJ~II,!. o;t..(11,(.o.a,i;Wc
of the instrument's register.
The clarinetist's bandmates shared the spotlight.
Horton's trumpet playing was a potent blend of
avant-garde innovator and Coleman sideman Don
Cherry, and contemporary star Dave Douglas, as he
too drew from a range of jazz idioms, demonstrating restraint and abandon as the mood dictated.
Bassist Sickafoose, playing in the liberating setting
of a piano-less quartet, seemed inspired by the
harmonic and rhythmic nooks and crannies of the
compositions, occasionally suspending the rapidly
shifting harmonic structures with lightly propulsive
ostinados, which served as springboards for the
others, including Ferber, who drew beautiful colors
from his five piece kit, which featured a distinctive-sounding Chinese symbol (a ride cymbal with
an inverted bell). The group's effort as a whole
represented an example of improvised music worth
listening to - with one foot in the past and the
other in the future.
If Biskin's group looked both ways, the second
performer of the night, Kristin Norderval, a classically trained soprano from Oslo, was engaged in a
distinctly forward-looking project, both in look and
sound. Juxtaposed against the conventional setup
of Biskin's group, Norderval's trio had the look of
children of the future in a techno-crazed toy room.
The leader herself stood in front of her Macintosh
Laptop, which in turn sat atop of a Gallian-Kruger
preamplifier and various sound processors, wires
tangling and sprouting from every electronic orifice. She was flanked by the percussionist Gustavo
Aguilar, who spread a blanket on the floor and sat
amongst dozens of miscellaneous rhythmic devices.
(He is definitely from the any-random-object-canmake-beautiful-sound school.) On Norderval's
right stood Monique Buzzarte, trombone in hand
and half a dozen types of mute on a table next
to her.
The show began with Norderval, alone with laptop, less concerned with melody than with pure

e open
piece, the
room was echoing as Norderval multiplied, spliced,
and re-spliced. As it turned out, all of this was a
backdrop for the poem she wanted to get to, which
served as a quiet culmination, focusing on "kindness and sorrow;' and read with soft candor amid
the buzzing voices around her. The second piece
featured her interaction with her partners, Buzzarte
starting with a giant mute inside the trombone, creating muffled deep groans, and Aguilar rubbing the
inside of a bowl with some type of stick. Norderval,
again, was more interested in creating sounds than
in being lyrical, and the performance featured her
approximating a bird whistle and a high-pitched
dog bark, sounds I had never heard a h uman
make. (I told her this after the performance and
she seemed to be pleased). For sheer, jaw-dropping
strangeness, though, Norderval was matched every
step of the way by Aguilar, who actually may have
used every toy on his blanket, creating percussive
effects with a battery-powered transformer with
dancing plastic balls in it, a squeaky grinder, little
metal cars, stacks of blocks (of varying material),
and mini plastic clapping-hands. The final sounds
of the show were, fittingly, "performed" by a small
audiocassette recorder held in Aguilar's hand. He
had recorded various sections of the performance,
including the sounds coming from Norderval's laptop, and so the night ended with a recording of a
recording, perhaps a nod to John Cage.
As I left The Stone I mused about music and value
judgments and came to the following temporary
conclusions. Is Kristin Nordervall's neo-classical experimentalism more significant than Brad
Mehldau's jazz innovations? No. At the same time,
though, could a player like Mehldau, or any of the
other contemporary jazz geniuses have developed
with no place to experiment in front of a sympathetic (and not necessarily loaded) audience?
Probably not. Perhaps "uptown" is more dependant
on "downtown" than it would, or cares to, admit. ■
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NICOLE WALLEN BROOK

As the title of David Cronenberg's 2005 film A
History of Violence suggests, he is a director who
has a penchant for violence, and as the converted
will know, this proclivity for blood extends to the
squishy and squirmy. Thus it stands to reason that
after mastering horror, sci-fi, and drama (and creating his own sub-genre which could be termed
psych-fantasy-horror) Cronenberg would at last
grapple with the most acclaimed genre of violence,
the gangster film. Although Cronenberg had previously battled David Lynch in the "who is the
weirdest" director debate, with Eastern Promises
Cronenberg competes with Coppola and Scorsese
to recount the story of an immigrant family in the
throngs of the crime underworld.
To his credit, Cronenberg enlisted Viggo
Mortensen to enchant the audience with Russian
gangland exoticism. Mortensen, who so expertly
walked the line between good and evil in A History
of Violence, confuses our moral compass again. In A
History of Violence, his character's darker impulses
had a veneer of pure Americana complete with
diner pie and football games. This time he plays
the foreigner, Nikolai, a tattooed mafia chauffeur
whose moral roots are grounded outside the mob
in goodness. A brief scene with a Scotland Yard
detective in the second half of the film explains
Nikolai's true character; although Nikolai is determined to be a starred member of the Vory v Zakone,
it is only to usurp power from evil, as we learn
that Nikolai is in fact an informer. What's more,
although Mortensen's gangster cool captivates the
audience with its rugged elegance (i.e. when he puts
his cigarette out on his tongue), an undercurrent of
honesty portends his mafia future.
Naomi Watts as Anna is the most obvious of
Nikolai's longings towards honest goodness. The
embodiment of pure female righteousness, Anna, a
childless but baby-loving midwife, is the ideal foil to
the testosterone-driven mafia. Perhaps it is divine
intervention that brings this innocent creature to
speak with the head of the Russian mob about a
diary found on a teen that died in labor. The baby
was saved and Anna feels it is her duty to find the
family of the nameless deceased so as to save the
newborn from foster care. Following a business card
to the fine Russian restaurant found within the dead
girl's journal she meets the owner, Semyon, played
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by ArmiQ. Mueller-Stahl. It is through this initial
encounter that Semyon realizes the diary contains
the most secret of secret mafia information, and
that as long as the diary exists his operation is in
danger of being discovered. The plot consists essentially of two intermingled intrigues: in the most
simplistic, Anna seeks justice in the name of the
orphan baby while Semyon tries to keep the story
quiet; in the more ambiguous, Nikolai struggles to
climb into the mafia inner circle though his motives
always remain mysterious. Is he seeking power? Or
justice? In the name of Hollywood simplicity the
film's ending unites baby and Anna. Yet the second
intrigue intones a sadder note: who is Nikolai and
what are his true goals?
Although this film by no means competes with
The Godfather or Goodfellas, it also fails to continue the originality of Cronenberg classics such as
Videodrome or Dead Ringers. While the Cronenberg
touch is much lighter this time around, the legacy is
present in the subtle but transgressive homoeroticism, and in the exposition of Viggo Mortensen,
first in black boy shorts and then completely nude.
To this extent, Cronenberg modernizes the gangster
picture and the Hollywood blockbuster. Although
sexual tension between Anna and Nikolai is alluded
to in the script, it is only the decidedly homoerotic tension between Nikolai and Semyon's son
Kirill (Vincent Cassel) that ever actually surfaces.
Perhaps Anna is too prissy in her cable-knit sweaters and hospital clothes to ignite a real fantasy for
Nikolai (or the audience). In fact, he appears to
be more interested sexually in Anna's motorcycle.
Thus, there is more on screen tension between the
two men than there is between Anna and Nikolai,
the scripted romance. Comforting Kirill, Nikolai
embraces him from behind, stroking his shoulders.
Finally, the camera closes in on the men as if to film
a kiss when Nikolai lightly brushes Kirill's cheek,
and then backs away. In a more playful homo-sexed
moment, a drunken Kirill falls to Nikolai's feet, then

on hands and knees pushes his ass in Nikolai's direction. Kirill's limp wrist is a mafia joke, and a source
of denial and shame. It is never clear to what extent
Nikolai is manipulating Kirill for power, allowing
his butt slaps and ogling with hopes of a payback.
Camera work enhances the queerness of their relationship, making their awkward co-dependency the
most compelling element of their scenes together.
If your .knowledge of Russian culture is as lacking as my own, and consists of vodka, bathhouses
(and I suppose a sprinkling of literature) you will be
pleased to see more of what you know in Eastern
Promises. Vodka is not only a favorite beverage, it
also serves as a disinfectant and an inflammant.
There is also a Russian bathhouse, which provides
Viggo Mortensen an occasion to expose his lean
toned body, all the while keeping the film's heterosexual meter high with a gruesome fight scene.
Actually, our hero is the only nude combatant; the
other fighters are heavily clothed in black leather jackets, making Viggo's inked skin even more
arresting.
Fans will be happy to see here that Cronenberg
is up to his usual tricks: just when you imagine
that Nikolai has escaped the obese soldier's knife, a
last gasp of life requires a poking assault complete
with an expert sound design of squish. There is
also a humorous element to the scene's anxiety:
Mortensen's nudity and his combatant's girth freshly recall Borat, another film that posited contradictions of homophobia and mass culture.
The fight scene is the centerpiece of Eastern
Promises and it is unfortunate that all that follows
is a sentimental tying of strings. Anna's dream of
becoming a mom is fulfilled, and the dark and mysterious Nikolai becomes more of a gallant superhero. Yet Viggo Mortensen is the heart of the film, and
his acting and charm are almost enough to temper
the script's melodrama and toxic finale. It is the last
shot of Mortensen that reminds us that Nikolai's
true character is impenetrable. As he drinks alone
in the dimly lit red of the Russian restaurant a hopeful voice-over of the dead Tatiana reads from her
diary that life will be better in London than Russia,
combining the travesty of an immigrant's misfortune with Nikolai's lonely vodka-induced stare.
Irony has not entirely escaped Eastern Promises
thanks to Mortensen's skill and the remnants of
Cronenberg's vision. ■
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YOU'RE INVITED TO THE DSC'S
FALL PARTYII

When: Friday, Oct. 19 from 8pmllpm (following the DSC Plenary
that night). Where: GC, Room 5414
Come join us for free food, alcoholic
and non alcoholic drinks, and great
music - come revel in the glory that
is autumn in New York at the picturesque GC.
IMPORTANT DATES

DSC Plenary Meetings:
• Oct. 19 (Fall party to follow)
• Nov.16
• Dec. 14 (holiday party to follow)
DSC Steering Committee Meetings:
• Oct.5
• Nov. 2
• Nov. 30
DSO Media Board Meeting:
• Nov. 9
GC Graduate Council Meetings:
• Oct. 31
• Dec. 13
WEBSITE UPDATE

The DSC Website, www.cunydsc.
org, is undergoing some changes.
Keep checking to see the new, streamlined look, and easier-to-find content
of your favorite DSC forms, information on chartered organizations, and
pictures and profiles of your charming
DSC Steering Committee. The DSC
website: new and improved, and coming to your computer as soon as you
bookmark us: www.cunydsc.org
FOCUS ON THE HEALTH ISSUES
COMMITTEE

Throughout September, the Health
Issues Committee (HIC) focused on
the lack of access to health services
at the Graduate Center. The Wellness
Center has served as an important
safety net for our students (many
of whom are uninsured or underinsured). While it continues to operate
to provide referrals and education, the
lack of a medical provider has significantly affected the student body.
Since the HIC Chair and the
Executive Committee of the DSC met
with The Office of Student Affairs
in early September, we have maintained constant contact regarding
short-term and long-term plans. The
Office of Student Affairs has been and
continues to work through the complexities of contracting a new health
care provider and offering an affordable interim plan to address the lack
of health care access. We continue to
bring forward students' issues as we
make recommendations to facilitate
on-site services. The willingness of
the Office of Student Affairs to listen
and respond to student concerns and
questions has reassured us of their
commitment to meeting our needs.
While the loss of Wellness Center
services has been a real crisis, it has
served as an opportunity to significantly improve collaboration between
us and the Office of Student Affairs.
Indeed, the Wellness Center Breast
Health Workshop (10/16) will be supported by the HIC. Additionally, we

will be tabling the week of Oct. 15th
to bring needed health information
to students at the GC, offer opportunities for ongoing involvement and
advocacy in efforts to obtain health
insurance, and to address other student life issues. We envision bringing our information sessions to students at other campuses throughout
November. Lastly, we are working with
the Wellness Center to support their
World AIDS Day activities (11/29).

Pick up an application - which
contains many more of the details that
you need to know in order to maximize
this wonderful opportunity to underwrite your research needs. If you
have any questions about any aspect
of the Doctoral Student Research
Grant Program please contact Linda
Merman, Program Administrator, at
(212) 817-7524, lmerman@gc.cuny.
edu. Good luck!

a change. That is why she developed,
a new ad-hoc committee, recently
approved by the vote of the DSC: the
Finance Committee will work closely this year with the Health Issues
Committee on issues such as low cost
health insurance, housing costs, and
various financial issues that you, the
student body, are concerned about.
Please stop by our office for more
details, or contact Alissa Ackerman
on alissa.ackerman@gmail.com.

WELLNESS CENTER
DOCTORAL STUDENT RESEARCH

REIMBURSEMENT PLAN

LIBRARY COMMITTEE

GRANT PROGRAM

At the Sept. 7 meeting of the DSC
Plenary, a temporary measure was
approved to create a temporary reimbursement plan that will allow up to
$50 per student, per visit remunerated back to the student for costs
incurred during this period without
a nurse practitioner at the Wellness
Center. Details are still being negotiated between the DSC Business Office
and the Wellness Center on how this
will be implemented, so do check
our website, www.cunydsc.org, for
updates on this ongoing situation.

Anton Masterovoy, the incoming
chair of the Library Committee, writes:
"As a fellow Graduate Center student,
I am as concerned as you are about
the quality of our library. I believe
we should continue to work with the
library and IT to make sure that quality computers, copiers, and printers
are available and accessible. We also
need more books and databases. I
have noticed a certain trend of many
CUNY libraries of purchasing electronic copies of books. In my opinion,
we still need the hard copies - and I
will make this a priority. Furthermore,
we need to ensure that we know which
databases the library subscribes to and which other ones can be added.
Simply, we need to make sure that the
library budget is spent in way that best
serves our needs as scholars:' Contact
Anton on antonthegreatl7@yahoo.
com to learn more about the Library

The DSC has forms outside its
office (5495) to apply for Competition
#3 of the Doctoral Student Research
Grant Program, administered by the
Office of Research and Sponsored
Programs. All students, from all disciplines, are encouraged to apply, and
to take advantage of this opportunity
to develop their grant-writing skills.
Up to $1,500 will be awarded for each
successful grant application!
Doctoral students, in good standing and in their second to seventh
year at the Graduate Center are eligible to apply. Those who received
a Doctoral Student Research Grant
award in Competition #1 (Feb. 1, 2006
to Jan. 31, 2007) will be eligible to
apply in Competition #3, provided
they are within the seven-year period
and otherwise eligible. Students who
received grants in Competition #2
(Feb. 1, 2007 to Jan. 31, 2008) are
NOT eligible to apply.

FINANCE COMMITTEE

Most of us feel the pressure every
month when it is time to pay the bills
- especially when we try to save that
extra bit of money to afford health
insurance and other necessities. Alissa
Ackerman, as a Steering Committee
member, a Criminal Justice rep, and
a fellow student, feels that, with the
help of the student body, we can make

Committee. ■
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Guitar Center Acquires
CUNY Graduate Center
MATT LAU

Although it is not the financial world's most anticipated move of2007 -where private equity
buyouts have hit a fever pitch - it is certainly one of the strangest.
With little more to go on than the shared use of the word Center in their respective
names, and no lack of mediocre musicians in their respective employs, the nation's largest
guitar-related retailer has announced the terms of its buyout of The Graduate Center from
CUNY.
"CUNY use to love her, but I guess it had to kill her;• commented new Graduate Center
President and high school dropout, William Bruce Rose, Jr., or as he is perhaps better known,
W. Axl Rose. "Our job here, as the CEO and Board see it, is just to play with her corpse a
little bit:'
"And it's an exquisite corpse;' added an enthusiastic David Lee Roth, the new senior VicePresident for public relations and desecrations - Prof. Roth is also rumored to be the head of
the new GC Center for the Study of Jewish Rock Stars, Bob Dylan having declined the post.
After an awkward pause he elaborated, "I mean, as someone who is just a gigolo, I should
know, right? About the quality of corpses, I mean:'
"I think what David is trying to say;' interrupted a rarely hatless Saul Hudson, a.k.a. Slash,
Graduate Guitar Center Distinguished Professor of Hooks, Hair, & Hats, "is that, okay,
maybe not all of us have played with a corpse before or feces or whatever, but I think we've
all definitely thought about it, and when you think it about it, this school's corpse is pretty
f@#kin' hot, bro. You know what I'm saying?"
Based on the general silence in the room, it was clear that no one at the press conference
did in fact know what any of these rock legends emeriti were saying. But later in the afternoon, a new secretary, who looked remarkably similar, albeit much older, to the babe from
the old "Hot 4 Teacher" video, released the full details of the merger and its consequences
for the Graduate Center.
It all begins with the name. From now on the building will officially be know as either the
Guitar Graduate Center or the Graduate Guitar Center. As the Guitar Graduate Center the
school will continue its precarious existence as the doctoral granting institution of CUNY
and Interboro Technical College and the Oxford Cafe, but with a few subtle changes.
For starters, the rules about drinking and eating in the library will be completely reversed.
In fact, anyone studying in the library will be required to smoke Marlboro Reds and drink
Jack Daniels and/or Bud or High Life Bottles, imports are strictly forbidden. If international
or politically correct students complain about these new rules, they will personally get their
Asses handed to them by the school's new senior administrators and the library's new team
of bouncers.
Another expected change is that anytime you conduct business in a GC office, the secretary will be required to try to sell you two packs of guitar strings for the price of one. There
will also be a new "slutty-hot" dress code, as President Rose has dubbed it, for all clerical
employees.
As the Graduate Guitar Center, on the other hand, the library's dissertation reading room
is slatted to become the flagship ''.Amp Room" for the retail giant, with "sick" stacks for
Marshalls, the latest effects processors, and a whole lot of vintage equipment and museum
worthy guitars, bro.
In edition to the name changes, the new school has also decided on a new logo that synthesizes the happier elements of the previous two. From The Graduate Center it will take
the elegant microscopic lettering that encircles the main logo. And from Guitar Center it
will take the penis-like guitar-shape for the main logo.
Vice-President Roth explained, "Our thought is that in the morning the guitar will hang
down in a kind of flaccid or limp-dick way, but then as the day wears on slowly into the night
and we get ready to rock, the guitar will gradually assume an upright, erect position. Not the
subtlest idea, we're aware, but neither is any of the bullshit on the back page of this school's
appropriately named 'Advocate' student newspaper:• ■
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HARRIET ZANZIBAR

Dear Harriet,
Where are all the lesbians?
- Gotta Catch 'Em All
"Where are all the lesbians:' Hmm. Let me think. You know,
Gotta, I think it's safe to say, after giving it a really good ponder, that the answer has got to be something along the lines
of Hidingfrom you, you perverted fuck. But you know what?
I'm not even going to go there. Not even going to bother.
Because I'll bet a lot of folks out there will expect me to use
this opportunity to launch into a whole Red Rag Rant and
Tirade about the straight guy lesbian fantasy thing and how
weird and twisted and, you know, downright mystifying it is,
and "insert head-scratching sound effect here" and all that.
Or - here's another old Nat "King" Cole-sized chestnut
- the whole hypocrite thing about how straight guys hurl
shit from their mouths at gay guys but let the drool pour
out for gay girls, especially if they're SPF-100 superskanks,
they're built like Jessica Rabbit, and they have the brains of a
horny ostrich. (SPF? That's Slut Potency Factor. It's zero to a
hundred, zero being Mother Teresa and a hundred being any
celebrity you can think of who just had their kids taken away
from them for failing to lip-sync credibly while dancing like
a demented zombie at the VMAs. Because once you're down
to your comeback vehicle being the frickin' VMAs, and you
can't even manage that without looking like you woke up that
morning in a murky, Thunderbird-induced haze at the bottom of Pamela Anderson's dumpster, not to mention having
been spit at by everyone who sees you with such force and
virulence that you're actually pockmarked - honey, if that's
you, you're not just at the bottom, you are the bottom.)
But I'm not going to do all that, because here's the thing.
I've had this epiphany. I've realized that straight guys obsessing over lesbians is a Good Thing. (Great, now I have to send
a quarter to Martha Stewart.) Because we all know what
happens in any real life MFF situation. The girls pay less and
less attention to the guy and more and more attention to each
other, and pretty soon the guy is sitting back trying not to get
in the way and generally being as connected with unfolding
events as Peter Sellars in Being There. The TV Guide precis:
Two girls do something interesting while guy watches. (Guest
star: Martin Balsam.) The sexual fantasy of millions of guys
is reduced to an Onion headline with the inevitability of a
George W. Bush attack of the stubborns.
And what I realized is that this, ladies, is the goal toward
which we should all be working. Don't you see what's happening here? Picture it in your mind. You see what's going
on? Women taking care of business while the guy sits in the
corner and plays with himself. This is the ideal model for how
the world should be operating! This is the solution. Girls, if
only we adopt the Lesbian Threesome Model of international
politics, we could end war, disease, hunger, global warming,
and CSI spinoff proliferation like that, and still have enough
mojo left over to do something about Howie Mandel. All we
have to do is pair off and starting rounding up the guys, and
we'll finally be able to get something done.
I'm looking to Hillary to set an example. It's not like she'll
have any difficulty corralling her first victim.
Dear Harriet,
I think my boyfriend is sleeping around on me, but I'm
not sure. How can I tell?
- Wondering About Randy Man
How can you tell if your guy is stepping out on you,
WARM? One of two signs will point you the way. Either he's
really, really interested in having sex to you, because he wants
to demonstrate to you that everything's okay-hunky-dory,
while proving to himself that he's such a testosterone factory
that he can slip his salami to his steady and his side dish at
the same time. Alternatively, if he's falling asleep if you even
mention sex, if your box strikes him as a good place to curl
up and take a nap, if you know what I mean, then you can
bet he's found someone hawt and juicy beside whom you're
starting to seem like Marion the librarian with buck teeth,
tax-code conversation, and Ambien breath.
So if he's either riding you hard or riding you soft, as it
were, you might want to start wondering if all those trips to
the deli for milk might just involve the kind of jugs that you
don't get from Tuscan Farms. ■

